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LIST OF CHARACTERS. 



Gerald (Jirtt ténor) Officer of British army in India Ellen {higk sûp r m t ê o ) . • • • • D«i|^hter o£ the govemor 

FREDERIC (baritane) " " '' " Rose {second soprano) Her f riend 

NiLAKANTHA (bosso conianU). A Brafamin priest Mrs. Benson {meMMO sopramo) Governess of tlie 

Hadji {second ténor) A Hindoo slave young ladies 

A Fortune Teller. Maluka {nuMMo soprano) Slave of Lakmé 

A Chinese Merchant. Hindoos'-'iiicn and women, English officers and 

A Qoo/^v' ladies, sailors, fiayaderes» Chinuiien. musidanav 

A :>EPo\. Brahmins, etCn etc. 

Lakme (Jirst soprano) Daughter of Nilakantha 

ARGUMENT. 



THE scène of Lakmé is laid in one of the large meeting wiûi Lakmé. Nilakantha, convinced of hit 

cities of India, and in its immédiate vicinity, re- guilt, sends his daughter aws^ and consults with hîs 

centlv subdued and occupied by the En^lish. The mends upcMi the manner in which he proposes to take 

opening takes place in the grounds of Nilakantha, a vengeance upon the de8tro3rer of his peace and the 

Hindoo priest, whose premises it is considered crim- intnider upon the sanctity of his home. Lakmé, 

inal and worthy of death to profane. A small party of disobejring the commands of her father, remains at 

Enfflish ladies and officers of the British army find hand, and when, shortly afterwards, Gerald is stricken 

their way thither while stroUins; about for amuse- down by the daggér of Nilakantha, she cornes forward 

ment. They force an entrance Uirough the bamboo with her faithfui slave, Had|i, and orders him to be 

enclosure, and, whilè admirin^ the bieauties of the carried to a hut concealed m the forest, where, his 

place, corne upon some beautiful jewels which hâve wound found to be not mortal, she cares for him and 

oeen laid aside for the moment by the daughter of restores him to life and strength by the juices of cer- 

the Brahmin proprietôr. Realizing the impropriety tain plants whose medicînsQ properties are well 

of their présence, they turn to leave ; but Gerald, known to the Hindoos. There as he recovers, his 

one of tlie officers, and the lover of EUleq, dauehter passion for her increases, and ail else, including his 

of the govemor, wishine to make a sketch of the lormer love, seems forgotten. A choni<* of voices is 

{'ewels for the benefit of his - ladv-love, remains be- heard passing their retreat, which cornes from a pro- 

lind for that purpose while the others départ. Upon cession of young lovers on their way to drink the 

reflection he décides to relinquish the idea of copying waters of a sacred fountain, said to hâve the property 

the form of the jewels, and in the moment of l^aving of making unions lasting. Gerald wishes to drink of 

is surprised by the sudden appearance of Lakmé iust this water. Lakme obtains it, and is about to présent 

retuming from a little excursion upon the neighbor- it to him, when she perceives that a chan^^ has corne 

ingstream. They are mutuallystruckby each other's over him during her absence. Meanwhile Frédéric 

présence, and, seemingly, a ca^e ol love at first sight has made diligent search for his friénd, and at last 

is the resuit. Lakmé demands how and why he came finds him alone in the hut. He endeavors to recai' 

there, and tells him of the death penalty which must him to his duties by telling him that his régiment i& 

foUow such intrusion. Gerald expresses his admira- ordered off at once to suppress an outbreâc among 

tion of Lakmé*s beauty, and hastily départs, or con- the Hindoos. Gerald promises to be at his post in 

ceals himself just as the priest-father returns to his time, but begs a little delay, that he may once more 

home. Nilakantha notices the disturbance of his see and bid adieu to Lakmé. Upon receiving this 

daughter, and observes the strange footsteps, and promise, Frédéric leaves him at the moment of Lak« 

dec&res that the intnider must die n discovered. In mé*s return with the sacred water. As she offers it 

the second act the scène is changed to the neighbor- to Gerald the fifes and drums of his régiment, just 
ing city, where a grand Brahminic festival and procès- . leaving for the seat of the rébellion, are heard in the 

sion take place in honor of the gods and goddesses of distance. The sound, which recalls him to love and 

India. Also an Indian bazaar, with its occupations duty, transforms him, and he tums away from the 

and amusements. Many Enelish résidents are près- proffered draught. Lakmé is shocked by the sudden 

ent, among them the party of the first act. Àlso the change in him, which she but too well knows how to 

priest and his daughter disguised as pénitents. Nil- account for. In her heart4}reaking despair she gath- 

akantha orders Lakmé to sing, believing that she will ers and eats some flowers of the deadly p>oisonous 

be heard by the intnider upon his premises, and by datura stramonium^ from the effects of which she 

his admiration of her beauty and voice will betray dies in his arms just as her father and his friendt 

himself to his enemy's vengeance. The plan succeeds. arrive on the scène. 
Gerald is noted by the pleasure he shows at again 



LAKME. 



FIRST ACT. 



SCBNX I. 

A well-éhaded garden, where flourlsh and intermlngle 
the flowers of India. In the back-groand, near a little 
river, stands a building of modest proportions^ half con- 
œaUed by the trees, a figure of Lotus over the door; and 
near bv, a statue of GanesÀ, the God of Wisdom, an idol 
with tne head of an éléphant, give this mysterious abode 
the appearance of a sanctuary. The garden is enclosed by 
a Hffht fence of bamboo. Time, daybreak. 

(Hadji, Malliki, Nilakantha ; then Hindoos, men and 
womën. Hadji and MalUki corne to open the garden gâte 
to the Hindoos, who enter reflectively.) 

Prayer and Chorus- 

Hère at the usual moment. 
Wheii the plain, perfume-freighted, 
By the dawn's flame lighted, 

Doth g^eet tl^e new-bom d«Vi 
Let our prayers rise united, 

That the anger of Brahma 

May from us pass away. 

Nilakantha, 

(Corning from his dwelling.) 

Thrice blessed may you be, 

Who faithful homage render 
To heaven's high priest în me, 

Reviled, scoffîsd at, and outraged ! 
Of our base victors, the sway 

We *I1 weary out, sure, though slowly ; 
Thcy hâve driven our gods away 

From the ancient temples holy. 
But Brahma o'er their heads 

His vengeance has suspended : 
Wiien that explodes and spreads, 

Our hondage will be ended ! 
In my dwelling hère, to-day, 

I saw God's power displaying. 
Up to him I soared away, 

While I henrd my daughter praying. 

Scène II. 

Lakmè* 

(In the wing.) 

O Dourga fair, O Shîva great î 
Mighty Ganesà, who, Brahma did create. 

(Hindoos kneeling.) 
O Dourga fair, O goddess great ! 



SCBNS I. 

Un giardino assai ombroso dove crescoao e t*intrecciaiio 
tutti i ftori deil' India. Al fondo si vede nna casa bassa, 
mezso nascosta tra gli alberi. L* immagine d' un loto sullm 
porta d' inffresso, e piiklontano una statua di Ganessa, idolo 
con testa S elefante, dio délia sapienza, dànno a ouesta casa 
misteriosa 1* aspetto d' un santuario. Al fondo si vede 
anche il principio d' un ruscello che si perde nella verdura. 
Il giardino è circondato d' una siepe debole di bambù. 
£ r ora deir alba. 

(Affii, Mallica, Nilacanta, poi Indiani, entrano. AU'al- 
zarsi oel sipario, Ag^ e Mallica vanno ad aprire la porta 
del giardino ad nommi e donne indiane che entrano coo 
raccoglimento.) 

Corc. Ecço r or* accostumata, 
Ch' i prati 'mbalsamati, 
Dair alba dorati, 
Salutan 1' df nascente, 
Di Brama furioso 
La collera per calmari 
E r su' favor ottener. 
Le preci uniamo. 

Nilacanta. 

(Uscendo délia casa.) 

Tre veci benedetti cbc date omaggio 
Al prêt' abbandonato a burle ed ol« 

traggio. 
Del vittor odiatô, 
U ira stancheremo. 
Fuor de' loro templi, 
Poté levarci i deî. 
Ma sul su capo Brama 
Sospese la vendetta, 
Che quando si scateni, 
Sera la libertade. 
Nel mi retiro d* oggi, 
Di Dio splende '1 poter, 
A lui tratto vengo 
Pregar che senta Lacme ! 

Scène II. 

(A questo raomento s' ode la voce di Lacme neiia casa dd 
bramano. Tutti gli fndiani si orosternano.) 

Lacme, Blanca Durga, 
Pallîda Siva ! 
Possente Ganessa ! 
Voi di Brama nati 
Salute. 

(3) 
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(Lakmé enters and joins in the prayer.) 

Wise Ganesd protect our state. 

O Shiva pale, thy wrath abate I [create. 

God's wise and great, that did nrahma 

Nilakantha. 

(To Hindoos.) 

Go, now, in peace ; 

Buttas you leave, repeat 
Your devoiit mornîng prayer. 

May God guide your feet. 

(AU now départ except Nilakantha, Lakmë» and the two 

servitors.) 

Scène III. 

(The same, without the Chorus.) 

Nilakantha. 

(Tenderly.) 

Lakmé ! *t îs you who hère watch o'er 

us ! [before us, 

And if I dare to brave the hostile ranks 
Of the triumphant enemy ; 
'T is that God pitying hèeds 
Thy childlike purity. 

Lakmé, 

When Brahma great, in pity tender, 
Bruisîng flowers on his way, 
Made earth and sky, 
He let their honey lie. 
And from that hope did renderl 

Nila. I now must leave you for a while. 

Lak, What? sosoon? 



(Alla fine del canto sacro, Lacme appare sulla 8<^lui 
délia casa del bramano, e unisce la sua preghiera a quella 
degli indiani.) 



Nilacania. 



(Agli indiani.) 



Andate in pace e partendo dite 
Al mattin le preci : v' oda Dio ! 

(Tutti escono meno che Nilacanta, Lacme, e si serrî.) 



Scène III. 

Nilacanta. 
Lacme, 



Nilacanta, 



Nila. Be fearless. 

In that pagoda peerless 
That 's étill allowed to stand, 
Some are waiting my comniand. 
The festival to-morrow calls me. 

(To the servants.) 

Stay you hère with Lakmé. 

Hadji, Together we *11 watch o'er her. 

Mail. Beside her we will stay. 

Nila. I shall back find my way 
Before the close of day. 

(Ensemble.) 

Nila, Kind heaven will guard and keep me. 

Lak, May heaven guard and keep you, 

me 
Mail. And lead by the hand, 



Se tu che ci proteggî 
£ se sfidar oso 
U oste che ci preme 
Con su* trionf ' ed odî 
É ch* in te *1 celo 
Solo purezza vede. 

Lacme* Quando *n sua bontade Brama 
Un fîor rompendo, terra fé e cieJ 
Vi lascîô il miel, 
Che poi fu la speme. 

Nilacanta'. Or qui ti lascîo per un poco. 

Lacfne. Lasciarmi I 

Nilacanta. Non temer ! 

Nella pagoda santa, [tan Lacme 
Da man non profanata, m' aspet 

(Ai servi.) 

La festa di doman m' apella. 
Con Lacme restate I 

Aggt La veglieremo ! 

Mallica. Guadarla é nostr' onore. 

Nilacanta. In pace me n' andrô, 

Pria del fin del ai ! 

Lacme^ Aggi e Mallica. 

Che r celo ti protegga, 
Di te lî passi meni ! 
Ch' ove '1 pié porraî 
Nunca nemico 'ncontri ! 



Nilacanta. Che *1 celo mî protegga 

Di me H passi meni 



lakm£ 



Hàdji, AnrI drive ail foes away 

my 
That in path may 8tai\d. 

your 

(Nilakantha goes out.followed to the door bythe others. 

Hadji re-enters the house.) 



Scène IV, 
Lakme, Mallika. 



I^akme. 



IGayly^ takîng off some jewels andUying them on astone 

table.) 

Corne, Mallikà, the flowerlng vines 
Their shadows now are throwiiig 

Along: the fuicred stream, 

That calmly hère is flowing ; [pines. 

Enlivened hy the songs of birds amid the 

Mail, O mî^tress^, dear! 'lis iiow — 
Whèo I behold you stniling. 
In this blest hour, no cares beguiling, 
That your oft-closed heart I may read, 
Lakmé ! 

Lakme. aiem\io. 



Ch* ove '1 pîé ponerô 
Nunca nemico 'ncontri. 



(XlLACANTANA.) 



(Nilacantana s* allontana accoinpagnato alla porta da 
Lacme e i servi. Aggi entra nella casa.) 



Scène IV, 

I^CMR, Mallica. 

I^cme (dopo d' essersi tolta alcuni gioielH ed averK 
l>osti sopra una tavola di pictra). 

Lacme. Vé Mallica son îe vîtî 'n fior 
E di sua ombra copron 
Il sacra niscel che calmo corr* e scurOf 
Svegliato sol dal canto deli' uccelll. 

Mallica. E V ora, padrona, che sorrider suoli, 
L' ora che di Lacme m' é dato 
Legger '1 cor sempre serrato. 
O Lacme ! 




»j^^ 





'Neath ... the dôme, The jas • mine 

Mallika. a tempo. 



To the ro - ses cornes 




' Neath the ' leaf • y dôme, Where the jas - mine white To the ro - ses cornes 




On the flowV • decked hank, Gay in mom - ing light» 







Corne, and join we their meet 



well glide 



^t-^-g 




Come, and joîn we their meet 



Slow «ly on well glide 



with .... the tide, 



we '11 ride 



way ; Thtougii 




S^ 



p 



^^ 




Float • ing with the tide. On the stream we 11 ride 



way ; Throagh 




wave • • lets shim - *rihg bright 



Care • • less - )y row-ing 




wave • • lets shim • 'ring bright 



- ly, Care • • less • ly row-ing 




pocorM. 




m 



g^ 



Where 



war • ble 



the birds spright - 



ïy. 



a tempo.pp 



'Neath .... the dôme, flowers 



m 



a tempo. /Dp 




^^ 




nite, Come and join . . . 




' Neath the leaf - y dôme, Where the ]as • mine white, Come and join 
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g-rrrf c^^ 




•1 H M 



m 




we their meet • • ingl 

raU. 



J j J ih-y-^=éi= 3= 



3t=g: 



^ 



their meet • • iqgl 



ITfi pe^ pliw ofiAite. 



1^^ 




But, why my heart't with swîft ter - ror îii*vest*ed, Doth not yet ap*pear» Wben my 




ÈÊL • Hier nom goes to yoiir d • ty de - test • ed» I treib • ble» I trem • XAt with 
.Mallika. 




létf. May tfae god» Ga • ne • sa, keep Um from dan - geri» TOI lie ar • ri^eff ai the pool jnat la 




Hew, • WherewUdswanSythoaeiaow-y wing'd stran-gers, Come to de*Toar tlie lo • tw 




Une. Yei, where the wild twans, thoae anow • y wing'd 



lé' r ^c r c iT 



poeoratt. 



^^ 




stran - gers, Come to feed 



on lo • tut 




Mue, 'Neath ... the dôme, jas • - - • minet white To the ro - ses come 




'Neaththe leaf • y dôme, Where the jas- mine white To the ro - 



8 





Bj flower bank, fiesh .... and bright^ 



grcct - 



- ing. 



On the flowV-dëck'd bank, Gaj in morn - ing light, 




Corne, and join we their meet 



ing. Slow • ly on we'li glide, 




Float - ing with the tide, On the stream well ride, a • way; Throngh 



rt^f r.^ — E — 





£ 



P 



^S=t 



i=m 



^-J!^ 



wave - - lets shim - 'ring bright 



ly, Care • • less • ly row • ing 




light • - • ly, Corne, we 11 reach the steept Where the foun-tain sleepa» Where war-ble, 

pocoToU. a tempo. 

birdlings sprîghtiy. 'Neath . • the dôme, flowers . . . a • nite. Corne and join . . . 
poco rcUl, a tenipo. 





birdlings sprightly. 'Neath the lea£*y dôme, Where the jaa«iiiinewhite, ahl corne Join 



• • 




• • • 



their meet - ingl 




SDuing the latter memsures M âllikà hai anfutened a 
e boat which was anchored among the reeds in the 
stream. Lakmé ftteps into it, f oUowed by MalUlci, who 
sits at the helnL The boat moves on, and their voioes are 
loct in the diatanoc) 

SCKNK V. 

Enter Gbkald, Fhxdbeic, Ellin, Rosb, Mrs. Bnraoïi. 
(Laughter heard oatside the indosure.) 

Mrs. Benson. Mîss Rose, Mias Ellen, 

Respect this spot so sacred. 

BUen. 

(Forcing aaide the bamboos.) 

A glance at least we *\\ cast 
Ere hence we homeward go. 

Bosti The first step 's taken ; 
Let us within I 

GeraU. 

(Making Mrs. Benaon enter.) 

Mrs. Benson, I now see, 
Wlli wtldly adventurous grow. 

Mrs, B. It 's not the thing to do. 
Ger* Though, entertaining quite ! 
Fred. And it 's dangerous, too. 
Ger. This it is off that tempts us. 

Mrs. B. No ! no ! I scorn such dissipation — 
'T is beneath our station ! 



(DnraatecU «Itiml Teni dd canto» MalUca ttacca «na 
barchetta dr era ammarrata aile camie ; Lacme H monta» 
amita di MaUiat che prende i reoMs la barca s' allootana 
e le loro vod si spengono ndla lootananaa.) 



SCBN B V. 
Entran Gbealdo^ FaiDnioo^ Eliha, Rosa e Mra 

BSNTSOIf. 

(S' ode ridcie fnorî délia aiepe.) 

Mrs. Benisan. Miss Rosa, Miss Elena« 

RispeCtin loco sf sacro. 

BUna. 

(Apprendo i bambd.) 

Un' occhiat* almen darenio 
Pria ch' a casa tomeremo. 

Bosa. 'L passo primer é fiitto ; 
Entriam 1 

GeraUo. 

(Faoendo entrare if rs. Bentaoa.) 

Mistress Bentson, Or veggo 
Che divien azzardosa 

Mrs. Benisim. Non si dovria fiire. 

Geraldo. Per6 diverte molto I 

Federico. Benché periglioso. 

GeraUo. *L periglio spess' é dolce. 

Mrs. Benison. No ! non mi va tal dissipazkNI 

La é sotto la nostra sfera ! 



to 



LAKME. 



BiUn. 

(Pickiog ilowere.) 

Thèse trees and flowers white 
No menace dark enfold« 

Fred. Theîr beauty do not tnist, [ing, 

For thèse nowers, now so lovely aeem- 
Daturas they are caH'd. 
They are dazzh'ngly fair, 
While poison containîng. 

Mrs. B. This is a land of terror I 

Ger. A land of fairies, I ween, 
Where a mortal finds death 
In each flower that 's seen. 

Pred. O thou dreainer, that wandcrest 
In cloudland so high, 
Knowest thou this spot, 
And Brahnia*s symbol nigh ? 
'T is the pagoda fair, 
Where they pray to Brahma — 
The dwelling of Nilakantha ! 

MiUn^ Rose and Mrs. B. Of Nilakantha I 

G^r. Of Nilakantha ? The Brahmin fanatic, 
Who mom and evening counsels 
That hâte and vengeance govem ? 

JPted* He has made of his daughter 

A ffoddess mott high — [charnier. 

StiTl more potent— she is a great 
Who is hîdden, they say, to eyes that 

are profane, 
That seek her hère in vain, 
And her name is — Lakmé. 

Ger. Lakmé ! 

(Concerted pièce, quintet, and couplets.) 

Sllen. When a woman is youthful ànd jolly, 
She is wrong herself to hide ; 

Fred* But in this strange land ail is fofly, 
By its rulings, yet, we must abide. 

Like an îdol deiiied ever, 



Ger. 

RùSë. 

Ger. 



Shut up by herself from the Itght ; 
Stirred up with hunianity never, 



Mrs. B. She 'd for me be a perfect fright. 

Mllen. Every woman Itstens with pleasure 

To the praises that men to her bring ; 

Frtd. In Europe 't is so in a nieasure, 
But hère 't is a différent thing I 



Biefta. St* arbor* e fior blanchi 
Celn.n nessun periclo. 



rico. Dî lor beltà non si fîdi, 
Ché sti fior, si bell' ora 
Dature si domandano 
É son molt* af&scinantiy 
Mentre celano veleno. 



Mrs. Ben t son. Che paese di terror ! 



Geraido. 



Paese d' incanti, certo 
Ov* i mortal morte trovan 
In ognî fior che veggan. 



Federico. Oh I tu che sognando ti perdi 
Nelle nuvole si sublime, 
Ignori forse che sto loco, 
^1 possente Brama é sacro? 
É la pagoda bella 
Dove la gente prega Brama — 
La casa ni Nilacanta ! 



Elena^ Rosa e Mrs. Bentson. 



Di liifilacanta t 



Geraido. 



Federico. 



Di Nilacanta ? '1 fanatico bramano, 
Che man e sera va predicando 
Ch' odio goveman e vendetta? 

Di sua figlia ne fece 
Una deessa suprema — 
E potente — incantatrice 
Eir é, nascost' à profiini, 
Che qui in van la cercano. 
E su nom é — Lacme I 



Geraido. Lacme ! 

(Concerted pièce, quintet and couplets.) 

Elena. La donna che allegr* é e bella 
Ha tofto di nascondersi. 

Federico. Ma 'n sta terra tutt* é passia, 
Argomenti non valgon nulla I 

Geraido. Idol, ell' é — che tutt* adoran I 

Rosa. Sf ben chius' e con sf gran zelo ! 

Geraido. Ser umana' ella non vuole I 

Mrs. Bentson. S* é cosi, deve ser un mottro) 

Elena. Eppur la donn* ama la corte ; 
Accetta checché le si porga. 

Federico. In Europa si, ver sard. 
Ma qui, é difllèrente. 



LAKll£ 



II 



(Enscmbtej 
Bliem. Ah 1 adepte in plant aotthetic, 
Rase. Loving changea and brilliant show ; 

Mrs. B, Lay aside ail your dreams poetic, 



Ger. 

P^ed. 



Let us leaaon with calmness now. 



I hâte ail Systems aBSthetic, 
And say and think what ail know ; 

Without a fancv poetic, 
I see only what the fiicte show. 

Btten. Well, women are like in ail places. 

Ras€, And happily so. 

Mrs, B. Ail women are like the world over. 

Ger» Yes, women are like the world over. 

Pred. They *re not quite alîke the world over, 
As surely will find every lover. 

BlUn. Should we seek them for footprints 

gracions, 
In thèse calm, mysterious abodes? 

Fred, Ohl no, 'twould be somethîng auda- 

cious, [their gods. 

And a busde t would make 'mong 



Rose, 



(Jestiagly.) 
Then has she divine grâce within her? 
Well, I think so; though l'm but a 



stnner. 

Ger. 

( Jcstinfply.) 

Must we live, then, on bended knee? 
Mrs.B. 

(Ironicsllj.) 
Say she 's better by iar than we ! 

Fred. V\\ speak not in such foolish fashion. 
But 'neath this hot sky aflame, 
The women hère, buming with passion 
As our own, are not quite the same. 
Their peculiar virtue needs some out* 

ward show, 
Tho' love engrossed, they netther love 
nor contract know. 
T is not love, in our fine, coquettish 
manner, [ment, 

Not a State of warm, gentle senti- 
That often ends in moral sweet con- 
tent, [is warm ; 
No, their hearte are fiill while love 
Life, for them, is knowing how to 
char m. 

Living, is to charm. 



Gêraldù^ Rasa e Mrs. Benison. 

Oh ! i bei sistemi I 
Del novo sempre 'n cetca» 

Da parte li romansi, 
Ragionam freddamente. 
Pertutf é la donn' eguak. 
Per fortuna ! 



Federico. 



Blema, 



I sistemi tutti abbono 
Osservo solamente 
B senza far poemi 
Le donne mutan ceito 
B non son sempre le 
Per fortuna I 



Perché non cercar su traccte? 
Vagam in sto loco raisterioso. 



Federico. Tant* ardir faria paura 
Agli dèi in su' dimorrn. 

Rosa. 

(Coq ironia.) 
La vostra grazia é su* parte. 

Federico. 

(In bium nmorc.) 

Forse ; ma con pnidenza parll* 

Geraldo. 

(Con ironia.) 

Dovrem, fors' a lei prostemand* 

Mrs. Benison. 

(Con ironia.) 

Dica ch' ell' é migiior di noi ! 



Federico. 



Dar non vorria opinioii si assurda 
Ma, sotta sta volta di foco. 
Le donne che '1 sol imbruna. 
Son altre che le nostrane 
Lor virtd strana sempr* é semplicité, 
Lor amor né lecge né patto verra ! 
É amor ch' arlre veazi non pren- 
' dran. 
Né incanto che rende '1 cor beato, 
Che con fin débita' e moral finisce. 
No I r ardente diletto V impazzisce 
B per esse viver é sol amare 
Si, amar é lor vita J 



ta 



LAKMÊ. 



BUen. Such women we should call idéal, 

Who charm ail instantaneously ; 
And we seem commonplace and real 

Who pleasing otherwise may be. 
We 're subdued, with less of brilliant 

noise and light ; ' [^g^^* 

'Gainst surprises sudden we let reason 
But they 've not, you know, your fine 

enchan tresses, [first declared. 

Felt the sweet dismay when love is 
Nor the pleasures, or the distresses. 
Or the bliss, when one's dreams are 

shared. 
Those celestial beauties know how 

hearts to move. 
With more modest feeling, we know 

how to love. 

Fred. Not to compare tends what l 'm saying. 

EUen^ Rose and Mrs. B» 

'T ie but his wit that leads him straying. 

Ger. He dcals with facts, we plainly see. 

Fred, I say it as reported to me. 

BUetty Rose and Mrs. B. 

With, perhaps, toc much simplicity. 

Gtfr. Or it may be sheei credulity. 

(Ensemble.) 
Ah I adepts in plans aesthetic, etc. 

Pred. A sacrilège we 're bere committing 
A Hindoo will ne'er forgive I 

Ger. What need a soldier care ? 

Fred. The hour will corne — 
So will death ! 
A darksome snare 's awaiting. 

Mrs. B. Let 's go! Let 's go I 

Rose. 

(Perceiving jewels.) 

See! lovely jewels ! 
Mrs. B. Follow me ! 

EUen. I ne'er bave seen their like : 
Let me on them gaze. 

Mrs. B. No, no. 

EUen. What a pity ! 

Ger. Well, then, 

I will tike their design. 

EUen. And stay hère ail alone? 



Elena. Tal son le donne dett' ideali 

Ch' incantan subito, sin dimoim ; 

Devremo ser volgar* e reali. 

Placer cercando in altro modo. 

Siam conquiste 

Con meno mostra e splendore 

£ guardarci da' sorprese 

Ben sappîamo. 

Ma non han le vostre bell* incantatrics 

Le dolci delizie de* primi baci, 

I tremor, i ratti felici 

Ch* in due si sognan I Oh taci 

Ste beltà celesti 

Sapran incantar 

Ma noi piû modeste 

Sappiam amar. 

Federico. Non comparo, so '1 Galatéo. 

Elena e Rosa. Di suc cervd é in balia* 

GeraUo. 

(Ridendo.) 

L' innocente Federico ! 
Federico. Quel che m' han detto, ridioo. 

(Ensemble.) 
Oh? i bel sistemi? 

Federico. Un sacrilegio commettiamo 

Dair indiano nunca perdonatot 

Geraido* Che tema fia *1 soldato? 

Federico. L* ora verra — 
Si la morte puri 
Perigli ci aspettan. 

Mrs. Bentson. Andiam ! Andiam I 

Rosa. 

(Vedendo i gioielH.) 

Oh ! cbe belle gpoie ! 
Mrs. Bentson. Seguitemi ! 

Elena. Nunca vidi de* si belle : 
Guardarle mi lasci. 

Mrs. Bentson. No ! no ! 

Elena, Che peccato ! 

Geraldo. Ebben 

Ne prendra '1 disegno. 

Elena. E star qui tutto solo? 



lakmI 



Ger. Thèse you shall wear 

When weddingbells are gayly chiming. 

BUen. But think : danger hère is dwelling. 
Ger. No \ 

Pred. You *re quîte rash, I vow. 

Ger. Nonsense ! 

Frtd. A thankless task he has, 
That oft* the truth is telling ! 

SCBNK VI. 

(Gerald alone, prepsring to sketch.) 

Air. 

G^r. Taking the design of a Jewel,^- is that 
so serîous an action ? Ah ! Frédéric is mad ! 

(He movea toward the jewelt, then stops.) 

But whence cornes then, this foolish fore- 
waming of danger; what supematural 
fiincy has disturbîed my reflections, amid 
thèse calm and solemn shades? 

(Becoming snimated.) 

Daughter 
of my capYîcés, the unknown stands before 
my sîght ; her voice plain to my hearing, 
utters this one mysterious word^NoI noi 



GerqUo* Queste porterai 

Il ai di nostr* unione. 

Blena. Fensa ; qui v' é periglio. 
GeraUo. Nessun ! 
Federico. Che temerario sei I ' 
Geraldo. Chel nuUa! 



Ah ! r !nutil carco, 

Che spesso la verdade dice ! 

(Tutd esoono^ eccetto Geraldo. Geraido solo, tiraoda 
fuori utensUi per disegnare.) 



SCKNB VI. 

Gkraldo. 

GertUdo. Perle dlsegnar doraando. 

É poi si grave? Ê pazzo, Federico 1 

(Si dirigge Terso de' gioielH, poi si ferma.) 

Ma donde, donde'sto timor insensato, 

Che sentir sovraniiatural 

Vien '1 cor turbarini? 

Con sta calma solenn e profonda I 

Figlia deir estro mio, 

Un' incognita mi si mostra, 

NdP aure mio sussurra 

Motti di mistero. 
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LAKME. 




I' (îMr r 



m 



r r r r l 



tas • de, with wings of gold. (TMfi^ up a éracf/ft,) Of some fair maid 



5Ete^ 



m 
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roand her arm fold - Ing, Thîs brace • let rich most oft en • twîne. . 
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Ah! what de • light woald 



be the hold • ing. 




The hand that pass 



es there, in minel 




(TéUif^uparift^.) Thîs ring o£ gold • . 



my dream sup • 




pos • es» 



Oft has fol • lowed, wand - 'ring for hours» With the small 



fig' |!^p 




flowers. 



{Taiifi^ up a fuckiace) This neck • lace too, with 




Em - |)a]m^d • as yet wîth 




• • t 



from her lips that came. 



Has feit the tnie heart, • 




. . beat-ing glad, con*tent* ed, Trem-blingwith joy at the .one welMoved name', • 



rail 
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NoI 



NoI 



A - way. 



fly, fond il - lu - sions. 




Swift - ly pa» > sing vie - ioiis That my rcs 



son dis 



tttrbù . . • 



raO. 



lo te mp o . 




I - die 

flMVttf. 



fan - cy 



cra - dled by de - la - sion, 



Yon mis 
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O dore fan - tas - tic, with wings of gold, O d^^ fan - tas - tic, wtth wings of 




goldl 



Go) 



Gol . • to tbe dream-land, O fair il- 
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la • sion, O fair il - la - sion, • with wings ol ^ old. O fair il «la - ^ioOy 




O fair il • lu • sion, with wingp of gold I 



• • • • 



(Renoanoes his intention of sketching.) 

Well, no ! l'U not touch those jewels again. 
It woùld he for me a sort of profiination. 
Lakmét she calls herself Lakmé I 

(Ho il aboat to leave when he hears the voice of Lakmé 

from the boat.) 

'T is she I 
with her hands filled with flowers. ^Tis 

r 

she! 
(He hides himself in a thicket of shrubbery.) 



Geraido, 



(Cessa di lavorare.) 

No ! non profanera mia mano 
Ste cose pure : 
NuUa qui toccherô. 
No ! profanar saria I 
Lacme ! che dolce nome I«- 
Che novi sont od' io ? 
Ch' é st* incanto 
Corne dolci note ? 
Ê dessa! 

Ê Lacme con fior nelle mani* 

É dessa 1 

(Si nasconde dietro alconi cespuilL) 



scBNs vn. 

GsRALOf (concealed) ; then LAKia^ 

Mallika. 

L0imé and Mallikà* 

(Standing More the statue Ganetà.) 

O thou who watchest o*er ut, 
From our foes before us 
Keep us uaharmed we pniy. 

(Thej place the flowert at the leet of the idoL) 

Lakmé. 

(To M aUlkà.) 

And briefly now, 

In the stream cool and flowing, 
Which o'er the golden sand doth 
murniur, 

Heedless going, 
Of an overpowering sunj 

Corne and brave the hot rajrs 1 

Mail* The moment, now, will find advanta* 
geous, 
Where the thi^ dense forest trees spread 

o'er the mpsiijr bank, 
A shelter cool, umbragepus 1 

(She qaickly disappean ampng the treet.) 

SCBNB VIII. 

Recitative and Stanzas. Lakms, Gbrald 

(concealed.) 
Lakmé. 

(Having laid aside her mantle is aboat to follow her, but 

stope thoaghtfolly.) 

But I feel in my heart sudden morements 
confused I 
The flowers are more fiiir to me seeming, 

The sky is môre splendtd in hue ; 
The wood with new btrd-songs is teeming, 

Sweeter kisses the wind never bleW. 
What 's the perfume hère that excites me, 
And to new life now invites me I 

But why? 
Ah 1 why in thèse grand wôods 
Love 1 to roam and creep, 
Is it to weepr 
Why is my heart so sad'dened 
At voices of ring-doves callin^, 
At sight of flowerets fading, 
Or of brown Jeaflets falling? 
And yet thèse tears hâve charms for me» 

E'en though I sigh. 
And I feel that I still am happy» 

But why ? 
Why seek a sensé to find 



LA]Cm£ 

SCSMB VU. 
Entra Lackb e BiALUCâ. 

Lacme € Matlica. 

(Dinnanii la statua di GanciMa.) 



Lacme* 



O tu che ci protesgi, 
Guardaci de' periffh, 
De persecuto -i f 

(Pongon fiori ai pié dell' idolo») 



(A MaUica.1 



Ed ora in auesta beir onda trasparente, 
Che, sulla fresc' arena corre indolente. 
Del sol ardente vien sfidar l'ardor. 

Mallica. Si, profittam déll' ora opportuna 

Che l'arbori verdi [tettrica. 

Sulla riva spandon un' ombra pio* 

(Dîsparisce ivelta dietro gli alberi.) 



SCBNE VIII. 



Lacmb, e Gbraldo nascosto. 



Lacme. 



U 



Apre il mantello che la oopre, poî al momento di 
ca, si ferma pensosa.] 



Ma sento 'n mio cor rumori confusi 

I fiori mi paron più risplendenti, 

I boschi han canti novelli 

Più suave é il vento 

No, non so che parfumo m' inebra. 

Tutto qui principia a viver. 

Perché amo né gran bosçhi irme a perder 

Perpianger? [colômba^ 

Perché sono trista pel canto d' una 

Per un fior svanito, una foglîa che cada? * 

Eppur ste lacrime sono per me care 

Mi sento felice ! — Perché ? 

Perché vagar cosi 

Né boschi, tutt' i di. 

Perché planger cosi 

Perché 1 canto m' attrista dell' avi 

B '1 cor di sospiri m' opprime ; 

Come fior che passisca 

O fronda che a terra cada? 

Pur dolci son ste lacrime» 



In the stream's murmVing flow 

*Mong the reeds bclow? 
Whence are ail thèse Iweet delights, 

While thro' space cornes the feelîng, 
Like a breath half divine, 

Leaving balm, then on-stealing? [defy, 
My lips, at times, with smiles with sadness 
And I feel I am happy, 
But why ? 

Scène IX. 
Lakme, Malxika, Hadji ; then Gerald. 

Lakmé. 

(Perceiving Gerald, and .with lood cry.) 

Ah, MaHikà ! 

hfaUikà. 

(Running back to her.) 

Lakmé! are you threatened with 
danger? ' 

Lakmé* 

(Conquering her émotion.) 

Ah, no. 

(Hadji runi in.) 

I was deceived. Trifles 
firighten me to-day; my father does not 
corne, though the time is past already ! Go, 
both, in search of him. Away ! 

(Mallikâ and Hadji départ» looking at her with astonith- 
ment.) 

Scène X. 
Duo, Lakmb, Gerald. 

(So toon as the servants are gone, Lakmë walks straîght 
«p to Gerald, who has taken a stcp towards her, and gaaes 
apon her with ravishment.) 

l^kmé. 

(Angrily.) 

Whence corne you? What want 

Îou ? Your rash boldness to punish, 
^hey should bave killed you kere at sight ! 
I blush, ashamed of my mght ! 

To no one hère shall it be said 
That a footstep barbarian has soiled bv its 
présence the domain c<$n8ecrated wnere 
hides my father ! Now go ! and ever for- 
int what your eyes hère hâve seen. De- 
part 1 l 'm the child of the gods 1 



LAKMÉ ly 

Benché triste sian 

Mentr' c 1* cor allegro 

Pur sospirando 

Sono contenta. 

Perché ? 

Perché cercar un senso nel son de! no 

Tra le canne? 

Perché stavolluttà neir aer sent 'io, 

Com' un soffio divo che mi perfuma e 

passa? 
Spesso le labbra sorriser ignot' a me, 
Mi sento felice ! — Perché? 



Gerald. 



(Warmly.) 

How forget I saw you standing 
There,erect, with eyes expanding, 



Scène IX. 
Vede Geraldo e grida. 
Ah 1 Mallica ! 

Entrano Mallica ed Aggi. 
Mallica. Che periclo ti compassa? 

Lacme* 

(Vincendo Temozione.) 

Nessun ! — Errai ! — Tutt 'oggi mi spaventa 
Non vien mio padre. — Eppur l'ora passa 
Ite 'ntrambi ver lui I 

(Mallica ed Aggi escono guardandolo astoniti.) 



Scène X. 

(Sahi to che i servi sono oartiti, Lacme va stretta da 
Geraldo che sta oontemplandola con trasposto.) 

Lacme. 

(Inquiéta.) 

Donde vieni ? Che cerchi ? 

Per punir '1 tu attento, 

Qui t' avrian morto pria d' or 

Rossisco del mi' spavento, 

Non vo' che si conosca [venga 

Che 3f un barbaro '1 pié profanato 

La dimora sacra che mio padre cela 

Oblîa quello che qui ti si rivela 

Vattene ! son figlia de' Dei ! 

Geraldo. Scordar che t' ho vista 
Alzarti si trista 



t8 



lakk£ 



Lmk. 



Ger. 



In a posture of command I 
Tremblingf with your anger lowering ; 
Stern, unyielding, overpowering, 

With that childlîke ga£e, so grand I 

So boldly ; never has another, 
If Hindoo, or c'en my brother, 

Dared address sudi «peech to me, 
And the gods still watdtiog o'er me; 
Will chastise your sin before me, 

Now départ, away, quickly flee I 

How forget I 8aw you standing 
There, with simple grâce commandtng, 

And that penetrating charm I 
Go, foij^et, are you decpeeing, 
When 1 feel my veiy being 

Hangs upon your lip so warm ? 



Lmeme* 



Lmkmé* 



( Aside and «oftened.) 

Doubtless you had no suspicion 
Of the cUnger you incur ; 

Now départ, with quick décision, 
Or meet death, whiçh na power can 
deter» 

Geraid. 

(WithoQtmoTing.) 

Let me stay and on thee gaze. 

Laimé* 

(Aside.) 

Why should this rash meeting. 
Set my heart thus beating 
In a wild alarm ? 
Tis for me, though he knows I hâte him ; 
To behold me, hère he stays, 
Bravtng death by his delays ! [me ; 
Strong the force is that draws htm towards 
Nothing doth afllright him ! 

(To G«nld.) 

Whencc to you comes that superhuman 

courage? 
What god is that who lends you aid ? 

Geraid. What god? 

Gbrald. A Uejfrettê. eonnuHo 



0>n gesco trionfante? 

In ira furiosa 

Immobtl, minacciante 

Con quelio sguardo d' infiinte? 

Nunca né '1 più ardito 
Né un mio paesano, 
Cosi parlar oseria. 
Il Dio che rai protegge, 
Ti punira per sta falta. 
Vattenel Fuora diqutl 



GeraUo. Soordar che ti ho vista 
£ la grazia 'ngenua 
E r incanto pénétrante 
Preghi che ti dimentichi 
lo cui la vita sta 
D: te aile labbra appesa? 



I^9CtH€» 



(Un poco raddoldu). 

Non sai tu, senza fallo, 
Che rischio corri ! Or segui '1 tu ^camûHt 
É la morte donde nulla poiriati salvar. 
Vattene ! 



Geraldo. 



LiMCtfiC* 



(Sènza inuoTersi.| 
Lasciami guardarti. 

(A parte.) 

Per me '1 cui odio sa 
£ per verderm 'un instante 
£' sBda la morte stessa P 
Che forza a me V attira ? 
Nulla lospaventa? 

(A Geraldo.) 

Chi ti dié 

St' audacia sovrumAna? 

Quai dio ti sostiene ? 




Ah^'t is the 



^ dt yoathandbSa-ty;TU the young God o£ Spring. Who re-pay - eth love for 

tempo. 




do 



ty Doth ar - dent kiss - es bring;ÔpeBfor us the cops de - li - cîous of 



IAKU&. 



*9 




ros - es in the grove;'Tis the god of whims ca - pri 
plus anime, p Lakme. 



^^^^Jtrr^ 



cious, Ahl . *tis 




love. 



Breath from the realms saints in- her - it, Has seem*d to pass o'er my spir - it, FilMng 

(Trying to remernber.) 




^s^^ 



me with ecs-ta - qM What words are those . So new to me? Ahl 
lo. tempo. 



Tis the 




god of youth and beau- ty ; 'T is the young god of Spring, Who re - pays us love for 




IWSTl 




ty, And kiss-es warm doth bring; Opes for us the cups de - li - cious Of 

m 





ros - es in the grove ;T is the god of whims ca- pri 
Allegro vieo. 



Gerald. 



cious, Ahl 'tis love. Ahl 'tis 




love. 



Ahl stay yout hère re • main. . Thuspen-sive fair and blush 



^ 




u^ 



.. ! >,.■ [ T • r r fr ■ fTY ;j i ^^- i n^r^^ëlpiy 



^ 



mg, 



Let pass . I pray . . o'er that pale cheek a • gain . . That 




Gerald. 

sweet • est of charms Of niild-est ro • sy flush • itiK. Ahl . . 'tis the 

lo temiM). aUegrttto. 




JO 



LAKMK. 





ty, And kiiw-es warmdoth bring ; Opc« for U9 the cups de - li - cious Of 




i ^i Ljji rL Uùi^^ 




plus animem 

t 



ros - es in the grove;'Ti8 the god of whims ca - pri 

pœoraU. 



cioufl, Ah I 't is love 




RM - es in the 8rrove;*Tis the god 



of 



whims ca- pri - dous, Ahl *tis love 




^^ 



Ti« the god of vooth and beaa - tyl 




Ahl His love. 




^ 



lAiimé, 



Fly, 



GêTiM. 



(airl 



(With a lood cry.) 
Grcat heavenl Behold, my ftthcr! 

(Beseechingly.) 
for my sake, fly 1 

(Departing.) 
No, I '11 ne'er forget thec, O vision 

(Goet quickly ont.) 



SCBNB XI. 

Lakmë, Nilakantha, Hadji ; then Hindooe. (Gcrald is 
flone, when the Brahmin, gmided by Hadji, appeart at the 
door* 

Hadji, 

(Showing the broken endosure.) 

Come hère I 
Nilakantha. 

(Indignantly.) 

Hère, in my dwelling, the pro- 
fane one has defîled my home I 

Lakmé. I die of frîght I 

Nilakantha. The foe must die I Ah I Ven- 
geance I 

(The Hindoos, entering, join the cry. Lakmë remains 
terrified.) 

[end of ACT !•] 



Lacme. 

(Emettendo an grida) 

Gran Dio ! Papa Fuggi I 

(Supplicàndolo.) 
Per pietA di n>e ! 

Geraldo* 

(Sortendo.7 

Non d dinaenttcherô plUf 
dolce vision* 

(Sortes) 

SCBNB XI. 



(Entrano Nilacanta, Aggi, poi degli Indiani. Geraldo 
ë sortito qaando il bramano, gwdato da Aggi, appare alla 
porta.) 

(Mostrando la tiepe rotta). 
Ecco, là là 1 

Niiacanta. Incasamia? 

Un profiin entrato da me ! 

Lacme. Mi moro di spavento I 

Nilacania . Vendetta I Si mor ir deve ! 

(Gli' Indiani cht entrarono depo il Bramano, ripetono il 
■uo gridodi Tendctta, mentre che Lacme resta tutta spav^ 
entata.) 

pBND OF ACT I.] 



SECOND ACT. 



A publie square. Nuineroos Indian and Chlnese shops. 
baaarSt dispfays o£ rngs, staffs, etc. An awning of a café 
or confectionery shop, divans, and two low baralMO chairs ; 
littlt tables, encnisted witb pearl. In the baclcground, a 
gnmd pagoda. Time, near noon ; the market hour. 

(Chorus and inarket scène.) 

SCBNB L 

Promenaders, merchants, sailors, a soothsayer. a China- 
nan. a sepoy. At the rising of the curtain, dealers in 
ttoffs, jewels, and fruits call out to the promenaders who 
lie corne to the festival. 

(RosBV Mrs. Bbnson, Frbdbric, and 

others.) 

Ciarus* Come in before the noon bell ringeth ; 
We sell no more, but freely give you ; 
We give away, and do n't c(eceive vou. 
So come, the market aoon will close, 
And we shall ail repose. 



Hindoos. 



Ckinese. 



(ist gronp.) 

Look and see thèse slippers easy. 
Thèse gay kerchtd», wondrous 
dves. 

(3nd group.) 

Hère are cakes, quite sure to please 

ye, 

And as tempting to the eye^. 

PruUerers. 

(jd group.) 

See thèse golden, ripe bananas, 
Leaves of bétel, fresh and strong ; 

Braided mats of green lianas, 
Taste, they wilTyour lives prolong. 

(Rapping on a table.) 

Corne help us quick, you believers* 
Sons of Brahma, come along. 

ScBNB II. 

(The same. Mrs. Bbnsox ; then RosB 

and Frbd.) 

Mrs. Benson. 

(Lost in the crowd.) 
Thèse selfish lovers. 
Thèse careless rovers, 
Talk love from mom tili night, 
And of me they quite lose sight. 



Una pians pubbIica.~Varie bott^he dnesi e indiaii^ 
de* basar, casotti di stoffe.~A dritta la tenta d' una casa dl 
coofetteria, con di vani e sedie di bambù intomo aile piccolt 
tavole incrostate con madreperla. — Nel fondo una grande 
pagoda. Passantie, Mercanti, Marinari, Un Dombeno, ua 
dnese e un Sepoi. 



ScBNB I. 

(Air alzarsi del sipario i mercanti di frotta, giols^ 
chiaman i passant! venuti alla festa.) 

Caro. Venite, pria '1 mezzodi soni 

Venite, non si vende piii, si dàf 
Noi non inganniamo mai, 
Venite '1 mercato sta per finir. 
Presto ché ognuno sta per partir. 

Prim» Gruépo^ Mercanti indianL 
vedete che ciavatte. 
Vedete che fazzoletti ! 



GrufpOy Cinesi. 

l5olci squisiti al palato 
B sorprendent' alla vistal 



GruftOy Mercanti di frutta* 
O che be' banani trescht 
O che foglie di bétel, 
O che stuoie di viti, 
O che favi di miel 1 



^umrio Gruffo^ Marinari. 
I profanî servireste 
Figli di Brama, re del cei ! 



ScBNB II. 

(Entra Mrs. Bbnston, poi Fbdbrica 

RosA.) 



Mrt. B^mtsan. 



(Perdtttanellafoll.) 

Quest* egoîsti 
Poco formalisti 
Parlon de' lor amor 
E mt perdon sempre ! 

(II) 



aa 



lakm/. 



A Sootksayer, 

(To Mrs. Benson.) 
My lady , I '11 your fortune tell you. 

Mrs. JB. Let me pass, or I '11 cooipel you. 

Ckinaman, Look hère ! jéweU gold are thèse. 
Mrs, JB. Go ofT; me you greatly tease ! 

Sepoy, 

(Steals her watch.) 

In peace leave madam ; you treat her 
poorly. 

Mrs* JB. Thank you, sir. He robs me sureiy. 

(Asidé.) 

Sooihsayer. In your handpray iet me read 

What gôod luck you '11 reacb; 
take heed. 

Mrs* B. But, sir, leave me tranquil only. 

Cktnaman, This new elixîr health' restores, 

And Women beauteous makes by 
scores. 

Mrs. S. Thank you, sir; no use, I tell you. 

Bohemian* 

(Steals her handkerchief.) 

Each takes bis share I 
Chinamân. One word me spare. 

Sooiksayer. To me speak fiiir. 

MrSm B* 

(Enraged.) 

I *m goTerhess — take notice -^ of the 
gov'nor's young daughter hère I 

Frtd. 

(Running in.) 

Mrs. Benson I Mad, 't i$ clear. 
Rosêm 

(Running in.) 

Miatress Benson, dear. Wbat is hère? 
Mrsn B* They insuit me grossly. 

Chorus. 

(As if nothing had happened.) 

0>me in before the noon bell rîng- 
eth, etc. 

Pred. and Rose, 

Though afraid, must you speak crossly 
What thèse honest men may hear? 



Un Domiono. Signora, la buona sorte? 

Mrs. Bentson, Lasciatemi, vi pregol 
Un Msrcante. Vegga che monili d'orol 

Mrs. Benison. Signori, i miei nervi I 

Un Sëfoi. 

(AYvîdnandoeele.) 

Lasciatela 'n pace, vi dico. 

(Le nibba l' çrlogio.) 

Mrs. Bonison. Grazie. Per6 mi rubba. 

Il Domèeno. L^;ger posso nelle sue mani 

C^ sorte le toccherà domani ! 

Mrs. Benison. Ah ! Signor, mi lasci 'n paott 

Il Sepoi. 

(Mirando V orlogio.) 

CSie bona sorte I 
Il Domèeno. Signora ! 
Il Morcanie. XTna parola ! 
Mrs. Benison. 



Basta 1 La govemante aooo 
De la iiglia del govematore. 



(Furiosa.) 

La go^ 
_ lia del 

BedeHco. 

(Acoorendo.) 
Ah I Mrs. Bentson in furorl 

Bosa. Che cosft c' é? dicaci 8i!i 1 

Mrs. Benison. M* isultan, troppo! 

Il coro. 

(Riprende corne se nuila fossa accadnto.) 
Venîte, pria '} mezzodf soni, ecc. 

Federico e Rasa. 

Il loro zelo riprender chi puote 

Vegga que' mercant 'onesti, — le lor merd 

Come si ddn pena. 



lakm£ 
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Mrs* B. Observe how guileless they appear ! 

My watch, alas, theyVe stolen from 

me. [îng? 

What 's this new rumpus they are mak- 

Fred. 'T is the signal for upbreaking ; 
'T 18 tfae warning now to close. 

Scène III. 

(The same, without the pedlera.) 
Mrs. B. They are deafening ! I ask for quiet — 

Fred, You must renounce that for to-day, 
Mrs. B. 

Rose. Ah I I adore this rumpus ! 

Mrs. B. Meanwhile the market is over. 

Fred. But the festival commences I 

Rose. The festival of Tiaîr, the first day of 
Spring. 

Mrs. B. And what will they do now? 

Fred. They will dance on ail the squares, and 
sing at ttie street corners. The crowds de- 
ligfat in going from one to another; now 
hm» now there. It is quite amusing. 

Mrs. B. But we hâve lost Miss EUen. 

Fred. She is in the care of her lover. 

Rose. Ohl she is not in any danger. Hère 
are the dancers ! 

Mrs. B. What dancers? 

Fred. Hâve you never heard t^ll of the Baya- 
deres of India? 

Mrs. B. What do they do, ordinarily? 

Fred. They live in the jpagodas for the pleas- 
ure of the priests of Brahma. 

Mrs. B. Are they vestals? 

Fred. If you like. They are vestals with 
nothing to guard. 

(Ballet of the Bayantes.) 

(At the close of which Nilakantha and daaghter are 
■een. He in the costume of a Hindoo pénitent or be^ar. 
The Bayaderes retire, followed by the crowd. Nilakan- 
tha goes back with Lakmé.) 

Scène IV. 

Rose, Frédéric, Mrs. Benson, and later on, 

Gerald and Ellbn. 

BUeHf Rose, Mrs. B. 

Yohder see that old man 
Upon his daughter leaning. 



MrSm Bemison. Ecco che fan l' innocent! 

Ma r orlogio che m' han preso I 

(Si sente la campana del mercato.) 

CieloI Ch' é quesf altio 
fracasso ? 

Federico. É délia partenza *1 signal 
£ '1 mercato se ne va. 

(Ripetizione del coro. I mercanti si retirano poco a 
poco, cacciati dalle guardie.) 

Scène III. 

(Akumi passant! indianî e de* marinari restono in gmppl 
al fondo del teatro, la rousica continua piano.) 

Mrs. Benison. Al fin 

Speriam di goder pace« 

Federico. No ! appena, oggi I 

Mrs. Benison. Le botteghe fermate son, si dioe. 

Federico. I giochi comincian. 

Mrs. Benison. Ma perché non divertirtl 

Con pid calma? 

Rosa. Ecco le ballerine. 

Mrs. Benison. Oserd guardarle ? 

Federico. Certo I 

Mrs. Benison, E non sono 

Tante vergin pazze? 

Federico. In sacri templi vivon, 

I pred ne veglian '1 sonno. 

Mrs, Benison. Allor seran vestali, eh! 
Federico. Che nuir han da guardar. 

(Balletto délie Baiadere.) 

(Composto di differenti parti chiamate Terana. Cheda, 
Persiana, ecc Alla fine del balletto» la folla si ritirm 
segûendo le ballerine. Mentre che sortono, si vede pas- 
sac Nilacanta col'e figlia. E' vestito in costume di San- 
niassi, o pénitente indiano. ) 

ScENE rv. 

Rosa, Federico, Mrs. Bentson, poi Gbrav 

DO ed Eleka. 

Recii. 

Blena, Rosa, Mrs. Betiison. 
Ecco 1«& quel vecchio 
Che délia figlia prende '1 braccio« 



Fred. *T 18 a Sanniaflsjr. 

Rose. Hts looks are fîiU of meanîng. 

Fred. He wanders abdut 

And Bcorns not the humblest of ofT^rings, 
Wliîle his daughter oft sings sacred 

ballads, 
Which the Hindoos will hearken to the 

live-long day; 

Mrs. B. Ah ! Miss Ellen ! at last ! 

Fred. And how contented 

She rests tipon his arm I 

JBUen. Yes, in truth, I am happy I 
See my heart, 
Full oir sunsfiine and love, 
Is ail gladness ! 

Mose. He nothing bas brought back ! 

Ellem. l'mgladi 

Fred. Did Nilakantha to you appear? 

Ger. I saw his daughter — she was smiling 
As^she trod the flowery path. 
To the green banks she weiit 
To cull the lotus blue. 
Feelings strange overcame me 
And fast I ran away. 

For this I love you more to-day I 

To the palace we '11 go. 

l 'm charmed with ail this gladness. 



lakm£ 

Federico. Ê un Sanniassi. 

Rasa. Lo sguard' ha significante. 

Federico. Gira 'ntomo 

Né disprezza ofirande* umili 
Mentre la figiia canta sacre cansoM 



Ellen. 
Mrs. B. 
BUen. 
Rose. 



Fred. 
Rose. 

Fred. 
Rose. 



Fred. 
Rose. 
Fred. 



(To Frédéric) 

She is still unaware 

That to-morrow you march — 

Both of you. 

Both of us ? 

The news is kept most secret, 

But I hâve it ail. 

So to-night you will march «-> 

A mère parade ! 

Against the rebels forth you 're ordered ; 

'T is well. Let her not know the truth, 

She is ail exaltation 

And 'twouM trouble her mind. 

But I am much the stronger 

And — no lover «leaves me behind. 

You now are ail trembling. 

For my sister do I fear ! 

(To hixnself.) 
Ah, yes, she is lovely ! 



Che V indianî *scoltan tutf '1 
giorno 

Mrs. Bentson. Ah I Elena ; al fin I 

Federico. Come di lui sul braccio 
Contenta si appogial 

Elena. Si, 'n yero* son felice 1 
*L niio cor ' 
Fien d* amor 
É tutt' allegria ! 

Nulla seco rec6. 



Rosa. 

Elena. 
Federico. 

GeraUo. 



Ne son contenta,. 

T' apparve Nilacanta ? 

Vidi su' figiia — che rideva 
Discendendo '1 vial fiorito. 
Aile sponde verdeggianti 
Venne per côrvi T azzurro lotna 
Strano sentit mi soprawenne 
£ svelto mené fug^i. 

Elena. Cosi t' amerô di piii. 

Mrs. Bentson. Al palaggio tomerem. 

Elena. M' incanta sf allegria 

Rosa. 

(A Federico.) 

Ella non conosce ancora 
Che domani marcerete 
Tutf e due. 

Federico. Tutt* e due 1 

Rosa. La nova si tien sécréta. 
Per6 r ho infeesa dire. 
Sta notte marcerete.-» 

Federico. Sol una rivista— 

Rosa. Contr* i rebbeir andrete 

Sta ben. La verità ch' ell* ignori 

Ess' é tutto foco. 

E le turberebbe la mente. 

Ma io son pid forte. 

Né mi lascia verun amante. 

Federico. Tutta sta tremando. 

Rosa, Temo per Elena. 

Federico. 

(A parte.) 

Ah ! si, m' innamora I 



LAKME 



Rase» Ah ! the old man again ! 
He frigluens me ! 

(Ëxeunt F'rederic and Rose.) 



SCK.NE V. 

Lakmb, Nilakantha, thcn the crowd. 

Nilakani/ta. 

(Corning forward with Laknië.) 

I, a beggar, alms itnploring, 
And she, a balladrsinging maid. 

(Frédéric and Rose pasis by, m différent ) 

Ail but selft the crowds ignonng. 

They run when we reach for aid, 
*Neath thèse faded robes defective 

Who would think hère to discover 
A skîlful, sharp détective? 
Do thèse vile Ènglish foes 

Feel their blood cease to flow 
When they read up>on my visage, 

That I for vengeance go? 

Lakmé. 

(Tiniidly ) 

Does Brahma e'er forbid we should 
o'erlook an outrage ? 

Nila. The outrage of a wicked foe ! 



Rosa. Ah ! '1 vecchio di novo I 
Mi fa paura ! 

iSorton Federico e Rosa.) 



SCENB V. 

Entra Lacmb, Nilacanta, pot la folbu 

NUacanta» É un povero mendico, 

Una cantatrice al lato 
La folla cui I^ man stendo 
Al passar nostro fugge ! 
In questo squallido vestito 
Cht verria '1 giudice 'n cerca del 

rto ? [sangucy 

Sentiran quest' Inglesi gelarsî '1 
La vendetta 'n volto scrittami 

leggendo. 

Lacme, Brama, ci vieta un affont* olvidar? 
Nilacanta. L* aiTronto d' un stranero? 



Nilakantha. (ioOA mneAtoulemeM.) 



feg 



^ 



i 



X 




•=f-r^- nf-n ^ 1^ if f TLCiJ i 



I. Lak * mé, some grief your look is reil - ing; Your sweet snàile, once gay, now U 




sad . . As we lee a star that is pal - ing 



cloud shades your brow, erst so 




glad T is that God hides from os His i^res-ence, Tisthat he waits thedeiith of our base 




^ 



foe 




In your smtle, let 
ère*. 



me tee life'ssweet es- senœ. 



^^3^-g-f^^^ ^ 



i 



Yes. once more I virould see 1ife*s sweet esseiice,Aiid in yoar eyes. And in 3'our eyes, « . 



LAKMf. 




^^ 




/?!» 




would once more see the skies 1 . . • 



a. Your 




beat-ing heartwith fev - er burn-ing, While you slept, I list-ened to hearl 



tw n'r. r t r. i f 




dream o'er your lîps pass'd with yearnhig^ A blush, I saw • . • your brow did wear. T is that 




Godhidesfrom na hia pirea-eiice^ Tia that He waits the death oC oarbase foe 




In your smUes let mt find llfe*s sweet es - sence» Yes, I would, I would 




findlife'ssweetessenœ^Andinyoïir eyca. And in your eyea, would oon more see the skies. 



Lai. 



Mla. 



(Recitative.) 

Ah I 't 19 from your own grief I feel my 

heart thus yeaming. 
My gay thoughts will retuml See! 

e'en now they are retuming. 

If that vile man has access found to me, 
If he, too, death has braved, at thy dear 
aide to be, — 
Foi]give the anger that moves me, — 
Ah ! 't 18 that he loves thee ! 

You, my Lakmé, child of the goda. 
Triumphant he goes through the c\\y ; 
We mu8t hither drav^ the crowds by 
some motive of pity. 
If you he sees, Lakmé, in hia eyes I 
shall read, 
Now atrengthen well your voice. 
Look gay and smiling. [awaits ! 
Sing noW, Lakmé, vengeance hère 

(Scène and legend of the Pariah's Daughter.) 

Lak. Ahl 

(The Hlndoos gather by degrees.) 

mia Through the goda' inspiration, 

This young girl will hère relate 



Lucme. É pel dolor tuo, 

Che mossa mi sento. 
Brève mi tristezza, 
. Sarà, £^à parte. 



NUacanta. 



Se '1 maldetto da me s' introdusse, 
Se la morte sfidô sin. a te pei 

giunger. 
Perdonami la blasféma 
É che f ama ! 

Te ! Lacme mia, figlia de' dei. 
Trionfando va per tutto 
Teniamo pure questa folla mobile 
£ se ti vede, lo sguardo. lo tradirà 
Con voce ben ferma — e volto rî- 

dente, 
Canta, Lacme, canta, 
Là é la vendetta ! 



(Pooo a poco la folla s' awicina, attirât» dalla voce di 

Lacme.) 



Nilacania. 



(Alla folla.) 
Dagli déi 'nspirata, 



lakm£ 
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A leeendic narration 
Oithe piiriah'ft fair daufi^hter's fate. 
Chorus. Let us hear this legend. Listen now I 

Lak. Where goes the maiden straying, 

This child of the pariah bana? 
When the bright moonlight is playing 

Aitiid the forests grand, 
Tripping light over the mosses, 

Kever remembers she 
That a deadly hâte ever crosses 

The pariah's progeny, 
Tripping light over the mosses, 

Wanders the maiden firee ; 
Through the pink oleanders, 
With her sweet thoughts she wanders, 
She moves on with steps light. 
And laughs out at the night I 



Lacme^ 



\J infante vi dira 
La leg^enda saerata 
De la nglia del Paria 



Dove va la giovin inda, 
Figlia de' PariA, 
Quando la luna scherza 
Laforesta 'llegrando? 
Corre sovra '1 musco 
£ non si ricorda 
Le croci e 1' od/, 
Che la figlia de' Parié 
Porto ! Fra lori vagando 
Passa senza nessun rumor, 
Segue suo capriccio ! 



ÀSUqr^ mnétna^n 



INDLAN BELL SONG. 





Down there,where shadeii more deep are gloom - Ing, What tnv* - 1er *s that, a - lone, a 

ta 



^* 



lîLJl-g p I p. ^^ 




stray? 



A - round him flame bright eyes, dark depths fl - 




lam - ing, Bat on he jour- nejt, as by chance/m the way I The wolves tp their wild joy are howl-îng, As 




^i^3^£-fc^=^^^ 



il for their prey they were prowlhig ; The yoong girl forward niiis,And doth their f nry dare. A ring bi her grasp she holds 



mU. 



p/as aitime. 




tightiy, Whence tinUes a hell,sharply»Iigbtly, A bell that tink-les light-ly^That charmera 

(imiiatinç tke beU,) 



wear 




Ahl ahl ahl.. ahl ahl ahl ahl ahl ah I ahl . . ahl . . 




j-trHJ ^^ 



,), t ^|6 t.^ ^ 



ahl ahl ahl ahl ahl ahl . . ahl 



ahl ahl ahl ahl ahl ahl . . ah! 



fet^ 




ahl ahl ahl ahl 



ahl ahl ahl aht ahl ahl 



ahl aht 



ahf ahl ahl ah! ahl ahlah' 



lakm£ 




ahtahlahlahlahl 



Whilethe stran ger re-gardsher 




• • • 



Stands she dazed,flush*d and glow - ing More handsome than the Ra-jahs, hel 




I f 1 1 •%Fi;^?4c" r I * e çïrW^^ 



Yet with a blush, he '11 leam his lifehe's ow-ing To the Pa- riah's fair pro-ge-ny, . 




. . But he, in a dream her en - fold - ing, Till to heavtn she soars in his hold - 

j a/fitotl in reeiiaUve. 




ing, To her he says, " Your mead is won«'' It was Vish - nu, great Brahma's son I And since the 




day in that dark wood,The travltr heara,whtrt Vishna stood,The sound o£ a little bell ringing,The legend back to hii 

raU., ^ lo tempo. 




tUïH^î r ll Vl-fl-rH-hég^l 



bring4ng, A small beli ring - ing like those the charm-ers wear. 



aht ahtaht 




ahtahl aht . . . ahlahtahl ahlahlahl aht . . . ahl . . 



aht .... . .ah! ahl ahl . • 



( HHn^ 




ahl ahl ah! ah! . . 




ah! ahl ah! ah! ah! ahl.. ah! ah! ah! ah! aht 
POCù fnU éêt 



I 



t 
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Scène VI. 
The same ; then Gbrald, Frédéric, officers. 

Nila. 

(Aside.) 

My fury doth o'erwhelm me ! He has 
not yet come. I should know him at once ! 

(To Lakmé.) 
Sîng out ; repeat it ! 

Lak. My father ! 

Chorus and Nila, Ah ! sing it again. 

((Officers appear at the back, Gerald and Frédéric among 

them.) 

lAïk. Where goes the Hindoo straying, 
Chîld of the pariah band? 

(She perceivet Gerald, who has noi yet seen her.) 

(Oreatly moved.) 

Where the moonh'ght îs playing 
Through the mimosas grand, — 

Tripping light o'er the mosses. 
Ah ! never remembers she. 

NUa. Sing on ! once more, sing on ! 

(More and more disturbed.) 
Ahl 
(Utters a cry at sight of Gerald approaching.) 
Gerald, 

(Springing fonrard to support her.) 
Lakmé ! 

Nilakantha. 

(Catching at Lakmé.) 

It is he ! 
Cho. What disturbs her thus ? 



Scène VI. 

Entrano nel fondo, alcuni offlciali poi Gerai^ 

DO e Federico. 

Nilacanta. 

(A parte.) 

Il furor mi divora, 

Non é venuto 

L' avrei notato. 

(A sua figlia.) 

Canta, canta, anconi ! 



Lacme, 



(Esitando.) 
Ah î Padre ! 



Lakmé. 



(Trying to conqner her émotion.) 
'T is a sudden pain — nothing mose. ' 



Coro. Ah ! cant' ancora ! 

(Entrano Geraldo e Federico | 
Lacme. 

(Con voce tremola.) 

Donde va la giovin indè, 
Figlia de' Paria 
Qiiando la luna scherza 
La foresta 'llegrando 
Corre sopra *1 musco. 

(ATvedendosi di Geraldo che non 1* ha ancora Tedota* 

continua totta mossa.) 

Donde va la giovin inda, 
Figlia de' Paria 

Nilacanta. Ancora ! 

Lacme. Quando la luna scherza 
La foresta 'llegrando . • • • 

Nilacanta. Ancora ! 

Lacme. 

(Kipete 1* imitarJone délie campane e grida forte vedcnde 
Geraldo che s* avviccfna.) 

Ah! 

Geraldo. 

(Predpitandosi per sostenerla.) 

Lacme! 

Nilacanta. 

(Preoden/do la figlia.) 

É lui ! 
Coro. Chi cos/ la move ? 



Lacme. 



(Procurando di vincere I* emozione.) 

É un mal che ignoro. 



J 



lakmI 



It was unexpected ; 

Now 't is goiie, I '11 tiy to be collected. 

(VVith a faltering voice.) 
Ah! — 

Gerald. 

(To Frcd.) 

Behold ! the Brahmin's daughter I 

Fred, What, hère? 

Nilakantha* 

(To Lakmé.) 

You are by Brahma inspired, and 

the stranger is betrayed ! 

Lakmè. 

(Growing weaker.^ 

Ahl 

Gerald. 

(With émotion.) 

'Tisherself; 'tisLakmél 
Fred* Ah 1 prudent be. 
Ger. Leav^ me free ! Her once more let me 



Non é niente . . • passé • • • cftntero 
di nuovo. 



Fred. On us they are calling. 

Ger, But stay. 

Cho. Soldiers are they. 

Fred. And that young gîrl \ does she then you 
detain ? 

Ger. No, no, 

(They go ont.) 

Niîa. I know him now ! God is with us agatn. 

(The EngUsh soldiers file out the back, headed by fifers 
and drummers. The crowd gathers slowly. The Brahmin 
and conspirators group on the front of the stage.) 

Scène VIL 

NiLAKANTHA, Lakme, Hadji, and Hindoos. 

ScBNB AND Chorus. 

NUakantha. 

(Mysteriously to the conspirators.) 
'Mid the'songs of joy and pleasure, 

When the crowd tums to go ; 
Whert the priests march in stately 
measure, 
By a glance I *11 point out the foe ; 
We'll then from his friends separate 
him, 
And noisclessly onward we '11 go. 
Till in a circle we instate him, 

And will close on him sure and slow. 

Ckû. We '11 then from his friends separate 

him, 
And noiselessly onward we '11 go. 



(Con voce debole.) 



Ahl 



Geratdo. 

(A Federico.) 

La fîglia del bramano I 
Federico. Qui ! 

Nilacanta, 

(Alla figlia.) 

Ah ! Brama f inspiré I 
Lo straner s' é tradito 1 



Geraldo. 



(Con animo.) 
É Lacme, é dessa ! 



Federico. Prudenza I 

Geraldo. Lasciami verla t 

(S'odedî lontanoil battere di tambarri e il snono d^ 

ziffoU.) 

Federico. Ci chiaman 1 

Geraldo. Aspetta ! 

Federico. Oie 1 Sta creatura ti tien? 

Geraldo. No, no. 

(S* allontanano.) 
Nilacanta. Lo conosco ! Dio c' é rivenuto 1 



(I soldati ingleai sfilano al fondo del teatro, con ziffoli 
e tamburri alla testa. La folla gli accompagna e s* allon- 
tanano lenUmente Nilacanta e gli indiani s' aggmppaeo 
Sttl devant! della scena.) 



SCBNK VIL 

Nilacanta, Lacme, Aggi, Indiani. 



Nilacanta. 



In mezzo de' canti d' allegria, 
Sta sera, che la folla segua 
'L corteggio de la Diva, 
Col sguardo lo désignera I 
De* sui separate '1 reo, 
Quieti quieti andrete, 
E con circolo 'mpassabile 
Lenti lo circonderete 1 



Cerp. De' sui separando '1 reo, etc 



LAKME. 



S» 



ifila. Sure and slow, 

And ready for the blow. 
Départ then without trépidation. 
I shall be there, with arm trained 
and strong ; 
*T ts mine, by heaven's consécration, 
Ah ! 't is I who '11 àvenge the wrong,— 
To me doth the task belong. 

Lak. O my father, with you l 'U go. 

NUa. No, daughter, no I rknown, 

My heart, that weakness neer hath 
Would fail if you were at my sidc. 
With faithftil Hadji hère abide. 

(Nitakantha and the conspirators départ slowly. Ltkinë 

remuas with Euidji.) 

ScXNB VIII. 

Lakmb, Hadji. 

Hadji The master thinks only of his ven- 
geance. He has not seen your tears âow, 
O mistress; but Hadji was nigh. Hadji 
reads what the âice tells, he knows what 
traces grief leaves there ; he belongs to you 
and his life is of no account. When you were 
a child I defied the tigers in the lungle to 
cuU the flowers for which you smiled. In 
the depths of the sea I sought to fînd a pearl 
for you more fair than others knew. A 
woman you are to-day ; your thoughts bave 
other caprices, your heart other desires. If 
you bave an enemy to punish, tell me ! If 
you hâve a friend to save, give me your 
order 1 

(Lakmé graspe his hand firmly.) 



SCSMS IX. 

The same. Gbrald* 
Duo. 

JAt this moment Gerald returns thoughtfnlly. Lakmë 
kes a sign to Hadji to go farther away. Then she nins 
loward Gerald.) 

Ger. Lakmé ! 't is you I see? 
You hither corne to me ! 

(With warmth.) 

In the fancies of dreaming, 

I saw you as I neared ; 
The veil uplifted, seeming, 

Then the idol appeared. 
To your power I submitted, 

By your charms drawn away ; 
And, defenceless, I quitted 

Earth, for heaven's brighter day. 



NUacania. 



Allor, partite senza timor, 

10 là 8ar6, pronto temS, 

11 braccio per la 'sant' ovra, 
Son io che T uccidrd ! 



Laeme. Padre mio, ti s^^ird ! 

Nîlacanta. No, no ! che '1 cor che mai mi 

manc6. 
Si moveria con pietà. 
No, resta pure qui con Aggi ! 

(OU Indiani e Nilacanta escono lentamente. Lacma 

resta sola con Aggi.) 



scbnb viii. 

Lacme, Agoi. 

Aggi. Il padron non pensa ch' alla- vendetta. 
Non vidde di te 1' a mare larme 
O padrona mia ! 

Aggi perô '1 tuo bel volto legger sa, 
E f appartiene : 
La vita d'Aggi conta poco. 
Quand' eri btmb' ancora 
Vagavo 'n foreste dense 
Per côrti '1 iior ch' ami. 
Ajidava 'n fond' al mare 
Per côrti la perla 
Che desiavi. 
Tu se' ora 'ha donna 
'L tuo cor ad altro pensa» 
Se nemico bai da punir 
Parla. 

S' un amico bai da salvar 
Commanda. 



SCBNB IX. 

Duo. 

(Entra Geraido pensoso. Lacme fa cenno ad Aggi 
ritirarii e poi corre da Geraido.) 

GertJdo. Lacme ! Lacme ! se' tu ! 
Se' tu' ch' a me vieni ! 
Nelle vaghe d' un sogno, 
T' ho vista passando, 
II vélo si solleva, 
E r idolo scende 
Sentit '1 poter tuo, 
De' tu' vezzi sçhiavo» 
Vado senza difesa. 
Al cel strascinato ! 



LAKMJE* 



Lakmé. 

(Sadly.) 

My heaven is not your own, 
The God you worship blindly 

Is not the one whom I hâve known. 

If I to mine could bring your heart, 
Oiir Hindoo brothers, kindly, 

Would always take your part 
(Hesitatingalittle.) 

'Gainst dangerous foes, or guilefiil art. 

Gerald. Corne 1 ail the dangers of création ! 
In this wild. adoration, 
When reason 's lost in bliss. [abyss 
Should I see at'my feet a yawning 
While your long tresses 
Sweep me, with tender caresses? 



Lakmi. 



(Resolutety.) 
Your death I '11 ne'et consent to. 



Gerald» 

(Passionately.) 

Ah ! thia îs love, yet asleep, 
Who with his wing hath caressed you ; 
Your heart tho' too strong to weep, 
My death assured, has depressed you. 

Lakmé. Ah ! yes, an enemy bold [me, 

'T is, whose hot breath hath caressed 
Ail my heart has shuddered with cold 

While the thoughtof death oppress'd 
me. 
In the forest, quîte near by, 

A Httle cabin is hiding, 
Built of bamboo, light and dry, — 

'Neath a tall tree, shade providing, — 
Like a nest for timid birds, 

'Mid flow'ring vines, there abiding, 
And with welcomes plain as words, 
It awaîts 

Two happy mates. 
It escapes ail curious eyes — 

Outside no secret revealing. 
While the wood ail silent lies 

And surrounds it with jealous feeling. 
There 't is, — you will follow me ; 

Each day when the dawn is breaking, 
Smiling, there I '11 corne at waking, — 

And 't is there you will dwell. 



Gerald. 



(Repeating.) 
And 't is there you will dwell ; 

(With passion.) 

Sweetest of enchantresses. 
Say more of that resort ! 



Lacme. Il ciel mio non é '1 tuo. 
Il Dio che mi protegge 
Non é quel che tu adori, 
A lui se ti conducessi, 
Allora, insacrilégo 
Porria teco parlare. 
Venin rischio correresti. 

Geraldo, Vengan tutt* i mali del monde I 
Neir ebbrezza profonda 
La ragion si perde. 
Se sott' i pié vedria appert' un abisao 
Non temeria : nulla mi noceria. 
Le tue trecce toccando che 'm incantan. 

Lacme, Non voglio che tue perisca ! 

Geraido, Ah ! é l' amor latente 

Che grid' al cor ch' amo 
Con voce céleste ; 
Non vuoi che perisca 
Ah ! é l *amor dormente 
Che grid' al cor ch' amo 
Con voce céleste ; 
Non vuoi che perisca I 

Lacme, Ah I é un nemrco 

Che '1 soffio ardente mi tocca* 
Tremômmi 1' esser tutto, 
Non vo' che tu perisca I 

(Con misterio.) 
Nella selva qui vicina 
Una capanna si cela 
Ch 'n grand'arbol 'arbitra. 
Che tetto mi procaccia. 
Come nido d' avi timide 
Tra le fraschi nascosta [felici 

Da' sguardi tutti sécréta' aspetta aime 
Tra le frasche nascosta 
Da, sguardi tutti sécréta 
£d aime felici aspetta. 
Ah ! é r amor latente 
Che grid' al cor ch' amo 
Con voce céleste ; 
Non vuoi che perisca 
Ah ! é r amor dormente 
Che grid 'al cor ch' amo 
Con voce céleste ; 
Non vuoi che perisca j 
Là tu mi seguirai, 
£d 'ail alba nascente 
Tornerô sorridente 
Ed é là che vivrai. 

« 

Geraldo, O dolce 'ncantatrice ! 

Parla, sf parla sempre f 



J^AIvMCm 



ss 



Lak. Ah ! corne ; time now presses, 
And fleeting bours are short. 

Ger. You wîsh that I should hide me. 
But cannot understand 
That honor must décide me 
When duty makes demand. 

Lak. Laknné implores with supplication* 

Ger. Ask of me rather lîfe than station. 

Ztfii. Hâve I lost my power to command? 

Gtr. Ah I your eyes are fiUing ! 

Lak, That you must die l 'm yct unwiUtng. 

(WIth great energy.) 

Ah ! 't is an enemy bold, etc. 

Ger. Ah 1 this is love, yet asleep, etc. 

Lak . Ah L 't is too late — our people now are 

herel 
Behold when the goddess is near^ 

(With exaltation.) 

O thou who me didst fashion, 
And within me woke this passion, 
Save thou this stranger's lift for me, 
Or recall now my soûl to thee ! 

SCSNB X. 

Finals. 

(Gersld, Frédéric, Ellen, Rose, Mr^ Benson ; then Nila- 
kantha, Brahmins, Bayadéres, Hindoos ; ihen Lakasé. 
Ptiests arrire and move towards the pagoda.) 

Chorus. 

(Hjrmn o£ the Brahmins.) 

Dourga fair, thoq who wert bom 

From the waves of Ganges, 
To our eyes appear, and cuiwn, 

Ruler of Time's changes. 
Goddess of gold, hear us, we pray. 

Give us hère thy protection ; 
O'er us still smile ; 
LfOok down meanwhile 

On us with pure affection. 

(The Brahmins and Bayaderes enter the pagoda; EUea 
and Rose re-enter with Mistrest Benson ; then Frédéric 
arrires with Gerâld.) 

SUen. The town is with splendor gleaming. 
Hear the cries, tne shouts of greet- 
ings glad. 

Mrs. B* They are crazed, or so are seeming : 

Their ten-armed goddess drives 
them mad. 



Lacme. Ah i vien V tempo stringe 
Sono corti Tinstanti. 

Geraldo. Vuoi che mi celi 
Tu non pqoi saper 
Che qui Tonor m'attacca 
L'onor e '1 dovere. 

Lacme,. Lacme f implore' e supplica ! 

Geraldo. Domanda pria la vita I 

Lacme, Ho dunque '1 poter perduto I 

Geraldo. Ah ! Liacme, perché piangi? 

Lacme, Ah ! non vo' che tu perisca ! 

Insieme. Ah I é Y amor addormito, ecc 

Lacme. Lungi de' sgiiardi profEini 
For nuUa la rivela 
I quieti boschi, d( e notte 
Gelosi sempre la celan. 
É finito, la son i nostri, 
Elcco la diva Durga. 

Œssa si sépara de Geraldo e jortendo vede arrivai 
Nuacanta.) 



ScXNB X. 

FlNAUl. 

(Entra NHacanta, i Bramanî, le ballerine sacre, gli indianli 
pol Lacme e gli altri attori.) 
(Alcali prra arrivano e si dtriggono verso la pagoda.) 

Canio di Bramanu 

O Dufga, che rinascî 
Del Grange nell' onde 
Vien ci apparisci 
Tu che tutto cambi. 

(Csnto di festa e ballo sacro.) 

Dea d'or V braccio 'ncerca 

'Ntom *a noi 

Ci proteggi 

Ci sorridi 

Ci aiuti 

Sin alla morte. 

(I pretientrano nella pagoda. Elena e Rosa entrano s» 
compâgnate da Mrs. Bentson ; poi Federico arrÎTa oam, 
Geraldo.) 

Elena. La citta' 'n festa : che gusto ! 

Rosa. Che grida d'allegpîa pertutto sonan I 

Mrs. BenisoH. Ferduf han tutti la testa 

Fer r idol con deci bracce t 



FreA 



Ger. 



Fred. 



Ger. 



(To Gerald.) 

Was it to admire this fair goddest 
That you left us in the throng? 

(Preoccupied.) 

Yes, their festival amused me. 

(Smiling.) 

The Brahmin's daughter 
Has just now passed along. 

(breaking ont.) 

'Tis a dream, a whim ent^Uing, 
Which, flown, is past reclUing, 
But in my heart, dazed, confbunded, 
I feel, doiibting and astounded, 
That alone is Lakmé living. 
No one else seems fair to me. 



Chorus. O Dourga fair, etc. 

Fred. 

(Gayly.) 

Thence T should like amoral.toborrow, 
If we should not départ to-morrow, 
But the war has some good ; 

That idéal maiden, 
Yôu '11 no more roeet, 't is understood. 

(Goe« ottt) 

EUeH. How leave this noise treniendous? 

Rose. They've Rworn, l'il make a Het stu- 
pendous, 

Mrs. B. Our poor ears to smite 

From morning till night. 

(The proceMÎon cornes from the pagoda, escorting the 
ttn-armed statue of the soddess Dourga, which is 1x>me 
in a sort of palanquin. Nig)it has corne. Torch-bearers 
accompany the procession. The Bayaderes join in.) 

Chorus. O Dourga bright, etc. 

(WhHe the procession marches on, Nilakantha points 
out Geradd to tne conspirators.) 

Ger. 'T is a dream, a whim enthralltng, etc. 

(Nilakantha and the Hindoos watch Gerald; the square 
tmpties gradually.) 

<He perceives I^kmë, who enters at the rîght, and goes 
towards him. Nilakantha follows Gerald, and, at the mo- 
ment when he is near Lakmé, he strikes him, and escapes 
quicklvi after seeing him fall. Lakmé rushes towards 
ucrald, leans over and examines him« Her face lightens 
wlicn sha seea that the woond is not mortal ) 



LAKME. 

Federico. 



(A Geraldo.) 

E' per ammirar la deesaa 
Che tu cosf ci lasciasti ? 



Geraldo. 



Federico. 



(Pieoccupato.) 
Si, la festa m' intéressa ! 

(Sorridendo.) 
La figlia dei bramano passé di quA t 



Geraldo. 



I 



(Scoppiando.) 

É un sogno, una follia 
Che passa e s' obiia. 
Ma nel cor rivoltato 
Gia' sento con spavento, 
Che Lacme sola per me vive* 
Vedo sol la beltà sua ! 

Canto de Bramani. O Dourga, etc. 

Federico. 

(Con allegria.) 

Parti vorrei la morale 

Se non partissimo doman. 

Ma la guerra ha del bon, 

Sta donna tua 'deale 

Non sera piû sul tu' cammin I 

(S'allontana.) 

Elena^ Rosa e Mrs. Bension. 
\J idoli qui portan. 
Ci faran girar la testa, se qui restiam 
Là han giurato é véro ! 
Com' é ver che donne siam. 

(I bramani sortono délia pagoda, escortando la deessa 
Durga^ di cui la statua vien |>ortata a bracdo in unaspede 
di portantina. I^ notte ^ venuto. De* portatori di fiaccole 
accompagnano il corteggio. Le danse sacre si ripren- 
dono.) 

O Durga, che rinasci, ecc- 

(Gli indiani e Nilacanta spiano Geraldo. Nilacaata U> 
mostra a dito ; la piazaa si vuota poco a poco.) 

Geraldo. É un sog^o, una follia, ecc. 

rVede Lacme che si mostra alla diritta. Va verso d*ella. 
Nilacanta lo segue ed ad momento che Geraldo s' accosta 
a Lacme, lo ferisce e poi fugge subito vtdcnMo cadcr J 



Lmiwté. 



LAKME. 

Lmeme. Aggi, me Thann* ucciso I 



3S 



(Leaning over Gerald; spokcn.) 
Hadji« hush ! 

(She sees that Gerald has only falnted.) 

They think that their vengeance is 
aatedi 
Forevermore, love, you are mine. 
My life with yours îs hence related. 
O'er our loves may heaven's star 
shine. 

(Calls Hadji, and rons out) 
(Cartain falU.) 

[bnd of second act.] 



(Lacme corre verso di lui 8* inclina su loi «desamina la 
ferita. I«a faccia sorride quando vede che non é perioo* 
losa.) 

Or si credon satisfatti. 
Tu nf* appartien per scmpre. 
Oh ! non vivia che di te 
Dio protegge *1 nostr* amor ! 



[bnd op second act. j 



THIRD ACT. 



(The ataae représenta a forest in India, that the sun 
Dlnmes whn its fiercest raya. Under a gi^ntic tree a 
cahin is nearly conoealed and crowned with brilliant 
flowers.) 

(Entr' act.) 



Scène I. 
Gerald, Lakme. 

(Gerald is extended npon a bed of foliiige. Laknié anx- 
Sovsly watches his slumbers while marmarlng a song.) 



(Il teatro rappresenta parte d'una foresta dcH' India che 
il sole illumina co' raggi pid caldt Sotte un aTbero gigan» 
tescouna capanni^ appena chiusa e perduta tra le acade 
di color di-Tosa, le datare a doppio caficebianco, i tolipani 
gialti.) 



Scène I. 
(Lacmb.) 

(Ali "Usani del sipario,Geraldo é stesosopra un letto A 
foglie. Lacme mcxso inclinata e inquiéta vegiia il soo 
sonno, borbottando une cansone*) 



Lakme. 



'NEATH THE STARRY CANOPY. 

(SLUMBER SONG.) 



kfAif r irrrg=f=frg^Tr 




'Neath the star* ry can - o • py.Thedoveletwhite has wan • der^d far from me. 




^ ^v-. i c S r | Ç g ; " S i Mnf=è^ 



Ah I re - tum from far do - min • ions ^ My Toice recalls thee, Corne and fold thy pin 




' Neath the star • ry can • o - py, Thé dove-let whîte has wan - der'd far 

a tmnpo. ^ 




He sleeps I Hap • 1y one mo-ment more May m\ 



S6 



lakm£ 




low, gen-de song ftoothehis drcam ma be-£ore. 



At my side, it maj be» Rest will 




new life re - stiïre. 



'Neath the ttar - ry oui • o • py, Tlie dore - let white hat 




wan • der'd far from me, • . His fond mate in thèse do - min • iona, Will no more hear aie beat- 




ing of hia pin ions. 'Neath the star - ry can • o ^ py» Thepaie,white 

pooorall.atempo. 




dove bas wan-der*d far from me. Aht . . retara I . . Aht 



Gerald. 

(Opens his eyes withont observing Lakm^.) 
What mem'ries, strangely vague, 
On my thoughts are now weighing? 
Ail m y weakened sensés o erlaying ; 
What dream is this that does me op- 
press? [redress. 

As 'neath some charm I lie without 
I now recall ; the town in guise was festive, 
Along the Street I strolled with fancies 

suggestive, 
When the gleam of a poniard flash 'd .quîck 
on my sight ; 

Then around me ail was night ! 

Lakmé, 

(Leaning over him.) 

'Twas thence that Hadji, thro' the 

shadows dark, [park ; 

Has borne you senseless to this verdant 

I soon hrought the life to your pale 

brow agaîn. 
The daughters of my caste, with early 
youth attain 
The power to heal ail wounds, 
By juices of flowers applying. 

I tôo, recall, — still mute, inani- 
mate, — 
I saw you bent o'er my lips ; while 
thus lying, 
My soûl upon your look was attracted 
an! fastened; 



Geraldo. 



(Svegliandosi senaa reder Lacme). 

Che vago ricordo turbamî- la mente? 
E sul petto sf oppresso 
Che sogno triste s' ofllusca? 
' Impotente qui giaccio, 
£>a' un incanto oppresso. 
Mi ncorda era la cttta' 'n festa 
Andavo in estasi, mezzo svegliato 
Po"l lampo vidi scintillar d'un stiletto. 
E si fece notte I 



Lacme 



Ger. 



(Inclinacdosî verso di lai). 

AUor Aggi, neir ombra venendo. 
Ti trasportô 'n sto tetto dl verdura. 
Al fronte pallido vita ritomai 
Le Donne pari mie 'mparan nascendo 
Con succhi di fîor ferite curare. 



Geraldo, Mi ncorda, senza voce, inanimata 
Sulle labbra tu stavami 'nclinata ; 
L 'aima mia né ttioi sg^iardi fissa. 
Ravvivavasi sotto '1 tuo respiro. 



lakm£ 



37 



'Neath your breath life awoke and re- 
covery hastened. 

O my charming Lakmé ; ah, coine ! 

Through the forest depths se- 

cluded, 

Love* s wing aboyé U8 ha s 

passed ; [truded, 

Earth-cares hâve not been in- 

And heaven on us falls at last. 

Thèse flowVîng vînes, with blooms 

capricious, 
Bear o'er our pathway scenis deli- 
cîous ; [beset, 

Which soft hearts, with raptures 
While ail else we forget. 

lak. Hère I may always reach you. 

And together we *11 live ; 
And while fondly I teach you, 

The gods' history will give. 
Hère, with voices united, 

We will sing the gods blest, 
'Fore whom ail bend, afirighted, 

But who give to us rest ; 
And your soi rit outflaming 

Shall witti rapture be fuU, 
O'er thé charmed world proclaiming, 

Hère that Brahma doth rule ! 

(Songs are heard in tbe distance.) 

G0r. Oh, listen ! Some persons are passing 
Along the forest road. 
No curions eyes will see us. 
Or iind out our abode. 

(In the wings.) 

Down along the moantain 

Let*s repair, 
While the tuneful fountain 

Waits us there, 
From its rippling waters, 

Two by two, 
Drink we, sons and daughters, 

'Neath skies blue. 

Ger. What 's that song of tender feeling 

That seems like kisses o'er us stealing? 

Lak» Of lovers 't is and aniorous maids, 

Who, wand'ring through the sylvan 

shades, 
Go to the fountain pure, there springing, 
And holy water thence corne bringing, 
To happy maids and lovers dear. 
(Sedately.) 
When this cool draught is drained 
By their lips' buming fcver, 



Lacme. 



Vien nel contento profondo 
Passé dell 'amore 1 ala 
E per ci separar del mondo. 
Su noi s'abbassô '1 celo 
Sti fior capricciosi 
Han odor voluttuoso 
Che nel cor mollito gettan 
L' ebbrezza e 1' oblio 
Vien nel contento profondo 
Su noi s'abbassô '1 celo 
E per ci separar del mondo 
Passé dell 'amore Tala 1 

Là sf porrotti udire 

Là vivrem entra mbi 

Là ti porrô 'nsegnare 

De nostri déi l 'annali I 

Là canterem uniti 

Le sacre deità 

Al cui nom si tréma, 

Che c' han riuniti. 

E l'aima tua 'nflammata 

Cosi beata diverrà 

Sulla terra 'ncantata 

Che' é da Brama protetta. 



Geraldo. Ascolta 

Passando stan la strada 
Vicin alla sel va. 

Lacme. Nessun qui ci pud tcophre I 



Caro. 



'L colle discendendo 


Ahl 


insieme, 

'L pasao volgiamo. 


Ah! 


Fonti si celan. 




Tr colle disc^dendo 


Ahl 


Insieme 




'L passo volgiamo, 


Ahl 


Fonti di celan, 




Ove 'l son appella 


Ahl 


Due a due 




Del cel pid pur' onda 


Ahl 


Beviam. 




Ove '1 son appella 


Ah! 


Due a due 




Del cel pid pur' onda 


Ahl 


Beviam. 





Geraldo. Che son st' accenti si tenéri 

Che passan com' una carezza? 

Lacme. Ah ! coppie d 'amanti sono 

Che per cammîn dolc' e scuro 
Van alla diva sorgente 
Ber r onda sacrata 
Air amanti cara. 



ïS 



lakm£ 



CJko. 
Lot. 



Ger. 
Ger. 

Ger. 



From the same cup obtained, 
They wedded are, and evermore 

The goddessesy unthoûghtful never, 
Their love-lîfe they watch o'er. 

Down along the mountain, etc. 

Bût we shall acarce be able 
Those maids to follow througfa, 
Two bv two. 
To this spnng vénérable 
l'U so alone for you ! 
Wait for me I 

(Going ont) 

tempU'c n , charming still I 

Wait for me I 

(Gerald foUçwi lier tdtb his* eyes.) . 

1 Uve throt^ your caprice, 
And by your aovereign will I 



SCICKB IL 

Enter Frederick. 
Pred, He lîves. 

Ger. Àh — 

Fred. I forced my way through tfie busbes — 
a painful task ! I found in the meadow and 
on the lawn traces of blood which led me 
hither. I thought you dcad ; what do you 
hère ? 

Ger» I wa8 dreammg. 

Fred. While thp régiment was marchtng on ? 

Ger» Let me coUect my thoughts. 

Fred. The land rises in jrevolt against us. 

Ger, À dagger thnist nearly kiiied me; 
Lakmé saved and nursed me. 

Fred, The daughter of the Brafamâin ? 

Ger, She restored me to life ère the vital spark 
had fled. I was unconscious, helpless. 
Love only could work such wonders. 

Fred, Thèse are but idle fancies I Tarry no 
more, and do not court remorse : if you 
think she loves you, spare her new grief. 

Ger. I will with tender care reward her kind- 
ness. 

fired. And your betrothed? 



Po' che con ardentl labbra gustato 

hanno 
La stessa coma per sempre ssiran unlti. 
Le bénigne Dive 
D' essi guiirdan V amor 

(Ripetixone del coro.) 

Lacme* Non c' é dato senza timor 
Queir amanti seguir 
Entrambi 

Ma alla fonte santa 
Sol' andré senza te. 
Aspetta. 

(S' allonUna lentamente.) 



Geraldo* 



Federico. 

Geraldo, 

Federico, 



(SegoendoU cogli pccbi.) 

'L tuo 'ncanto m' ha legato 
Di te '1 capriccio schiavo I 



Scène IL 

Entra Federico. 

Récit. 
Vive! 

Ah! 



M' aprii '1 cammin tra la sepe— 
ovra difficil ! Vidf nel prato e sull* 
erba tracce di sangue che qui mi 
portaron. Ti crede morto ; che îA 
tu qui? 

Dormi va. 

Mentre '1 reggimento marcia? 

Lasciami pensare. 

'L paese contra ci si rivolta. 

D' un pugnal ferito quasi morto 
Lacme salvô e nutri. 

La figlia del braman ? 

Mi ristorô la vita pria che lo spirto 
vol6. Era for de' sensi, immobil. 
Amor sol tal miraclo far porria ! 

Federico, Le son chimère! Non aspetcar 
piû : tene ripentirai : se credi che t 
ama, risparmale un dolor novello. 



Geraldo, 

Federico, 

Geraldo. 

Federico. 

Geraldo, 

Federico, 
Geraldo, 



Geraldo, 



Con tenera cura ricompenseré la sua 
boutade. 



Federico, E la tua fidanzata? 



Ger» I am in the power of a démon ! 

Fred. And your duties as a soldier? Thèse 
you 'H not forget. I know you too welL 



LAKMË. 

G^rmldo. 

Pederico* 



» 



G^r. Count on me. But Lakmé cornes, bring- 
ing the sacred water. 

Fired. Now you may see her, I hâve no fear ! 
You will resitt. I count on you. Noip^ he 
is saved. 

ScxNB m. 

Obrau», alone ; then Lakmb. 

Ger. Twenty times I hâve just escaped betray- 
ing myseîif. I blushed at concealment, and 
shame withheld me. 

(Perceiving Lakra^ approaching.) 

Lakmé. 

(Ketums triumphant, brîngtng the cup of holy water.) 
So they walked two by two 

Wîth their arms interlacmg, 
Thèse iovers young and true ; 

I walked quite near thein, too, 
With my thoughts figures tracing, 

I walked ; my heart did swiftly beat, 
Like theirs, — ail athirst, — hope embracing. 

And now the taie hear me repeat : 
(Relîgîoasly.) 

When from one cup between them 
They 've drunk, each other facing, 

United they will e'er remain ! 

(Sbe looks at htm attentlTely, and, struck with stapor, 
tays down the cup.) 

'T is you no more ! 

Your soûl, when you spoke sweetly, 

On your lips was plainly posed 

Fire has left your glance completely* 

Which lately me enclosed. 

Upon your face 

Clouds I trace, 

Which, thouj^h past, 

Hâve froz'n it fast. 

Ger. Are n't you still the charming maiden 
For whom ail else I hâve forgot? 
Are you less fair, your heart with love 
less laden ? 

Lakmé. 

(Seriottsly.) 

Wish you that our two fates 

Shouldbe joined hence, evermore? 

Ger. I wish what you désire, — 
Our wishes reconciling. 
Vour whims I still admire. 
And wish to see you smiling. 



Son in baUa d' un demonio ! 



GertJdo* 



Federico, 



E '1 tuo dover di militar? Non lo 
dimenticherai. Ti conosco molto 
ben. 

Conta su' me. Ma Lacme arriva, 
portando 1 aqua sacra. 

Or tu puo' vérla, non temo ! Tu 
résisterai. Conto su te. Or é salvo. 



SCBNB III . 
Lacmb rientra trionfante, portando 1* acqua. 

Lacme. Due a due andavan. 
Dandosi la mano 
I giovan amanti 
lo presso loro 
Sol* iva pensosa 
Col cor iva tutto mosso 
Com* essi d' amor con sete. 
Ed ora poi ascoltami. 

(Con tono religioso.) 

D' una coppa chi beve 
Cor a cor uniti son, 
Uniti 'n amor per sempre. 

(Lo wXxt, con attenzione, poi corne atapefatta, pone la 

Goppa a terra e dice.) 

Non se' piû tu ! 

Che cambio é questo? 

Geraldo. Lacme ! 

Lacme. Non se* piû tu ! Quando mi parlavi 
'L cor sulle labbra ti stava 
Lo sguardo non piû ardente 
Riman freddo 

Sul volto tuo una nube pass6 
E '1 ha spento ! 

Geraldo. Non se' piû la Lacme bella 
Per chi tutto scordai } 
Se' tu men bella e men amante? 



(GraTemente.) 

Scegli ch' al mio sia '1 tuo destine 
unito ? 

Geraldo. Voglio quel che M core f inspira 
Voglio— si voglio verti sorriderl 



Lakmé. 

(Seriously.) 

Whichsoc'er thc god may bc 
Whose power you worshîp blindly, 
Whate'er your faith he, harsh or kindly, 

You know an oath's worth to me. 
Then drink from thîs cup holy, 

Where true love faileth never. 

Drink ! and swear to love me forever t 

Gerald. 

(Spcaking.) 

Heaven ! 

(Military mosic in the disunce.) 
Chorus of Soldiers. 

(In the winga, wîth fifes and drums.) 

Be ready — 

Be steady — 
Wîth joy we leave our camp, 
And stng as on we tramp* 

Ger. Heavens ! they are our soldiers ! 

Lak* Drink ! and mine to be, thus vow I 
Drink ! Ah 1 you dare not now I 



lakmI 

Lacme. 



(Throws down the cap vio)ently.) 



Lakmé. 



(G«zes fixedly apon Gerald, who looks awav at the aide 
whence cornes the chorus.) 

It is thither his thoughts are reniming ; 

His heart is failtne now. [înfi^- 

For friends and native land he 's yeam- 

(With angnish, after trying vaînly to attract hls atten- 
tkm.) 

Ah ! ail 18 ended now 1 

( While Gerald Hstens wîth bowed head, Lakm^ desper- 
ately cuUs a flower of the datura, and eats it, smilingly, 
«ithont notice from Gerald.) 

Ger. Lakmë, what *8 that you do ? 



Laimé. 



SCBNB IV, 
The same. 

(Goes to him, smiling tenderly.) 



^'; 



You 've given me love, the sweetest dreaming 
That one may know beneath our sky 

Longer stay, tifl exquisite seeming 
Is hère made reality. 

To me you 've whîspered tender phrases, 
More sweet thfvi Hindoos ever know; 



(Gravemente.) 

Qualunque sia '1 Dio clémente 
Di cui veneri la potenza 
Qualunque sia tua credenza 
Conosci '1 valor del giuramentol 

(Si odono di lontano canti militari) 

Coro, Marciam sin al fin del d( ! 
Marciam sin al fin del df ! 
Con canti festosi, col cor supeibOf 
Di passât* assedi, lutte e lori, 
Verrem ancor la patria amata ! 

Geraldo. Le nostre truppe ! 

Lacme. Ah 1 giura I 
Geraldo. Son esse ! 

Lacme. E leg' etem' amori 

Gtraldo. Lacme I 

Lacme. Tu non osi. 

(Ella lo goarda con attendone: mentie cli ocdil dl 
Geraldo restano fissi dal lato donde viene fl canto àlf 
soldati.) 

Son là i su' pensieri. 

Il cor ha' battuto. 

Délia patria Y entusiasmo. 

(Con angoscia dopo d' aver procurato invano d* attirtr 
fl sno sgnardo.) 

Tutt' é finito ! 

(Mentre Geraldo ascolta, Lacme prende «na fogHa dl 
datura e la morde in due sorridendo e sensa esser vediila 

Geraldo.) 

Geraldo* Lacme, chefacesti? 



ScBNB IV. 

Lacme. Mi désti tu '1 piû bel sogno 
Che poss' avcrsi guaggid ! 
Rest' e '1 céleste sogno finisci 
Lungi da' mali sguardi mortal! 
Dolci accenti mi dicesti 
Che r Indo neppur conosce 
Lor son toccommi di tenero amor 
Sul volto da te solo premuto 
Da te solo premuto ! 
A me désti '1 sogno piû dolce 
Ch' aima guaggiû conosca 



LAKME. 



You 've-taught me what delights and grâces 
Dwell in vows murmured soft and low. 

Ger. Thut which I read upon your features 

ChilU my heart, fear smitten, like a 
stone ; 
My soûl floats free from duller créatures, 
And henceforth I am yours alone. 

Laémé, 

(With passion.) 

Ah ! it is now l 'd fain believe you ; 
Behold the cup that liere I give you ! 

(She wets her lips from it, then holds it out to him.) 

Drink ! 

Geraid. 

(Taking it ezaltedl y.) 

I am yours, Lakmé, forevermore ! 

Lai, 'T îs to our love feast we outpour ! 

(Gerald drinks.) 

Gerald. (With exaUation.) 



Rest' e '1 céleste sogno fînîsci 
Luligi da' sguardi crudeli ! 

Geraldo. Lo che sul tu' volto leggo 
O Lacme, mi gela di timor 
Di tutto '1 cor si distacca 
lo non saré più che tuo 1 

Lacme. 

(Compassione.) 

Ah ! ora si ch' io crederotti 
Ecco la coppa donde beverô. 

(Ella vi pone le labbra, e poi la porge a Geraldo.) 

Prend! ! 

Geraldo, 

(Prendendola ecdtato.) 

A te, Lacme, si per sempre. 
(Beve.) 
Lacme. É la festa del nostr* amor I 
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O dream of sor 
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A - las ! what 
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Scène V. 

The same. Nilakantha, Hindoos. 

Finale. 

JVila. *T\s he! beside Lakmé. Thou must 
die! 

Ger, Strike now ! Ail iinarmed am I ! 

LaJk. Hark first to me. 

(\Vithhu1ding her father by a gesture.) 

We hâve both tHken a 
draught from the ivory fîagon, which îs 
•acred for you. 



glow I . . 



Scène V. 

Entra Nilacanta. 

Finale. 

Nilacanta* É lui ! é lui I 

Vicîn a Lacme ! 

Lacme, Cel I mî' padre. 

Geraldo. Ferite pur ! 

Niîacanta, Can ! morraî ! 

Geraldo, Ferite, son senz* armî > 

Lacme. Ascolta, tî prego; 

D* una copp:i» bevemmo. 
Si, la coppa sacratn, 
Ch* é ilcalice del core ' 
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Nilakantha and chorus. What, he? 



lakm£ 

Nilacanta. Lui I 



La k nié. 



Gerald, 



Lakmé. 



(With failing voice.) 

If so it must be — 
A victim to the gods you ofler, 
Let them daim one in me ! 

(Frigktened.) 
In her eyes what light is shining ! 

(With ecstasy.) 
Ah ! they 've spoken to me I 



Nilakantha, 



(Lifting her.) 
Lakmé, my daughter ! 



Gerald, Grcat God ! 

(Sobbing. ) 

She dies now for me. 

Lakmé, 

(Failing.) 

You hâve gîven me love, the sweetcst dreaming 
That one may know beneath our sky ; 

Let me stay, tîll exquîsîte seeming 
Has become hère realtty ! 

Far from worldly. 

(She dies.) 
Ger. Ah t hcaveii ! 

Nilakantha. 

(With exaltation.) 

Her soiil now has life etemal, 
She leaves earth for régions supemal. 
Upvvard hears she our vowson high, 
Where angel glories fill the sky I 



Lacme, 

(Con Tooe fiacca.) 

Se morir uno deve, 

E se gli Déi domandan una vittinui 

A se me chiameranno 

Geraldo. Ah l Che luce di lei nel sguardo 1 



Lacme* 



(In ettasi.) 
Di lor la voce sentô 1 



Nilacanta^ 



Geraldo. 



(Prendendola in disperazione.) 
Lacme ! fîglia mta ! 

(Slnghiozzando.) 
More ! per amor mio I 



Lacme* 



(Cadendo.) 

A me '1 più bel sogno désti 
Che possa quaggiti aversi I 
Rest' e '1 céleste sogno finisci 
Ltmgi dal mondo disprezzato I 
Lungi dal mondo— 

(Muore.) 

Geraldo. Ah ! amor mio. 

Nilacanta. 

(In estasi.) 

Sua é or la vita immortal 
Ella entra il céleste portai ! 
Làssû ci porta le preci nostre : 
Col gran Brama vivra sempre I 



[PINB.] 
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(MAHMS. TCHAltoVSKY. CRfBC. WOLP. STKAUSS) VOL II 

ONE HUNDRED SONCS OF ENGLAND 

SEVENTY SCOTTISH SONCS 

SDOY FOLKSONGS OF FRANCE 

SDOY IRISH SONGS 

SDCTY PATRIÔTIC SONCS OF ALL NATIONS 

SONCS BY THIRTY AMERK:ANS 

SONGS FROM THE OPERAS l II é- Hl 

SONCS FROM THE OPERAS IV 6- V 



PgrHi^Voiw 
FvLoWVciM 



FvH^Vo 
ForLmvVoiw 

PorH^VciM 
FarU^VoiM 

PorHl^Vdw 



PorH^V< 
FarU«vVi 

H^Vc 






forH^V«iM 
FarUSvVfi 



FarH^V«iM 
FarLaWVdw 

PwH^Vdw 
forLiwVdw 



. ^FotTl . 
PorlviioMMri 



FarLowV< 



KH^V. 

fcH^V•i« 
U«rV«iM 

«arU«ry«îw 
fVUMfVciM 



CorH^V«iM 

RHirfiVvM 
LawrV«iw 

PWM«dh»VdM 

USvVciM 

RH^VeiM 
LmvVciM 

SH^VeiMW 
LdWVsim 



PwM«dh»V«iM 

LoMrVein 
fWMadteVaidt 



ForHi^Vi 
PwLmvV* 



ForAko 
PorT( 



9er 
COMPLETE UST OP PIANO VOLUMES PREE 



FJfi.illin 

CflnMiay 
Edtedby 
CoiiM by 
EdiMiby 
CdnMJ «y 
EdMby 
Edtedby 
CdnMJ oy 
cdi tcd ty 

by 
Edhcdby 
EdlMdby 
EdMby 
EdhMiby 

COHN «y 
ConmI oy 

Ediwibr 
Edhcdfay 

Ediiidfay 



Edtedby 
Ediiidliy 
Ediiedby 
Edtedby 
EdiMdby 

BSMlfay 
eqihq By 

ON RfiûUEST 



JAMES HUNEKER 

WM. POSTER APTHORP 

HENRY t. FINCK 

DR. EBENEZER PROUT 

DR. EBENEZER PROUT 

WM, POSTER APTHORP 

CARL ARMBRUSTER 

HENRY T. FINCK 

W. J. HENDERSON 

JAMES HUNEKER 

JAMES HUNEKER 

CARL ARMBRUSTER 

CARL ARMBRUSTER 

ERNEST NEWMAN 

HENRY T. FINCK 

DR. CHARLES VINCENT 

PHIUP HALE 

PHILIP HALE 

ERNEST NE>A^MAN 

ERNEST NEWMAN 

CECIL SHARP 
GRANVILLE BANTOCK 

HENRY T. FINCK 

HENRY T. FINCK 

GRANVILLE BANTOCK 

HELEN HOPEKIRK 

JUUEN TIERSOT 

WM. ARMS FISHER 

GRANVILLE BANTOCK 

RUPERT HUGHES 

HEKREHBŒL 

KEKREHBIEL 



Each volume in heavy paper, doch back» $2.50; in fufl clodv éjk $3.50. Copies mailed postpaid. Other volumes in praparaiion 



• OLIVER DITSON COMPANY- BOSTON 




The Musicians Library 



The masterpieces of piano and song literature edited by men of authority 



- PIANO • VOLUMES • ISSUED 



COMPOSER 

BACH. JOHANN SEB. 
BACH. JOHANN SEB. 
BEETHOVEN. L VAN 
BRAHMS JOHANNES 
CHOPIN. FREDERIC 
CHOPIN. FREDERIC 
CRIEC. EDVARD 
CRIEC. EDVARD 
HAYDN. F JOSEPH 
LISZT. FRANZ 
LBZT. FRANZ 
USZT. FRANZ 
MENDELSSOHN. FEUX 
MOZART WOLFGANG A 
SCHUBERT FRANZ 
SCHUMANN. ROBERT 
WAGNER. RICHARD 
FRENCH PIANO MUSIC 
FRENCH PIANO MUSIC 
CERMAN PIANO MUSIC 
GERMAN PIANO MUSIC 



EARLY ITALIAN" PIANO MUSIC 
MOOERN RUSSIAN PIANO MUSIC VOL I 
MODERN RUSSIAN PIANO MUSIC VOL II 
TWENTY FOUR NEGRO MELODIES- 



TITLE 

SHORTER PIANO COMPOSITIONS 

LARGER PIANO COMPOSITIONS 

PIANO COMPOSITIONS TWO VOLUMES 

SELECTED PIANO COMPOSITIONS 

FORTY PIANO COMPOSITIONS 

THE GREATER CHOPIN 

PIANO LYRICS ^ SHORTER COMPOSITIONS 

LARGER PIANO COMPOSITIONS 

TWENTY PIANO COMPOSITIONS 

TWENTY ORIGINAL PIANO COMPOSITIONS 

TEN HUNGARIAN KHAPSODIES 

TWENTY PIANO TRANXRIPTIONS 

THIRTY PIANO COMPOSITIONS 

TWENTY PIANO COMPOSITIONS 

SELECTED PIANO COMPOSITIONS 

FIFTY PIANO COMPOSITIONS 

SELECTIONS FROM THE MUSIC DRAMAS 



VOL !• 


BAJtLY COHPOSEM 


VOL 11 • 


MOOERN COMPOSCRS 


VOL l« 


EARLY COMPOSERS 


VOL 11 • 


MODERN COMfOSERS 


• 


PIECES WRITTEN FOR THE 
HARPSICHORD AND CLAVICHORD 



AKIMENKO TO KORESTCHENKO 



UADOFF TO WRANGEU 



TRANSCRIBCD FOR THE PIANO BY 



EDCTOR 

DR. EBENEZER PROUT 

DR. EBENEZER PROUT 

EUCEN D'ALBERT 

RAFAËL JOSEFFY 

JAMES HUNEKER 

JAMES HUNEKER 

BERTHA F TAPPER 

BERTHA F TAPPER 

XAVER SCHARWÊNKA 

AUGUST SPANUTH 

AUGUST SPANUTH 

AUGUST SPANUTH 
ând JOHN ORTH 

DR. PERCY GOETSCHIUS 

CARL REINECKE 

AUGUST SPANUTH 

XAVER SCHARWENKA 

OTTO SINGER 



h, ISIDOR PHILIPP 

by BIDOR PHILIPP 

by MORITZ MOSZKOWSKI 

EdiMdby MORITZ MOSZKOWSKI 



cdiiBd bv 



MICHELE Esposrro 



by C VON STERNBERG 

by C. VON STERNBERG 

S, COLERIDGE^TAYLOR 



I Each volume m heivy paper. cloth back. $2.50; in full doch. giii. $3 50 Copies mailed postpaid. Other volumes in preparaiion 1 



• OLIVER DITSON COMPANY BOSTON o 






Standard Opéra Librettos 

AU librettos hâve English text. Additional texls are indicated by Italie letters, as 
foUows: /, Italian; G, German; F, French. Those marked witli (*) contain no 
music. Ali the others bave the music of tfie principal airs. 
PRICE, 30 CENTS, EACH 





A— G 




THl. Tt.l 


CoiopoHt 


TlUe T«t 


Cnpow 


AfriHina, L' /. 


Oiacomo Meyerteer 


Don GioTaani 1. 


W. A. MoMrt 


Aida /. 


Gitueppe Verdi 


Don PuquaU I. 


Oaetano Donijietti 


ArmW- F. 


0. W, von OJapfc 


•Dcrottv 


Alfred Cellier 






Daub GIrl of Portid, 




(The Muked Bail) /. 


OlMteppe YerAi 


Tba (MaaanieUo) I. 


D.F.E.Auier 


Barba-BUn* 




ElUira d'amora, I' J. 


Ooetotia DonlzetH 


<BluflBettrd) F. 


JacQue» OffenbacJl 


•ErmlnU I. 


Edward Jakobowiki 


Barbiara di ShislU, Il 




Ernani I. 


aiiueppe Verdi 


(Barber or SbtIUo) I. 


OiaaccMno A. iïo»«lii* 


EtoUa d« Nord, L' {The 




Bartar«d Brida G. 




StaFoftbeNortli) J. 


Oiaeomo Meyerbe» 


BalU HéUna, La F. 


Jacq»a Offmiach 


Fatinhaa 


Fnaui von 8%ppé 






Faut F. 


CAorlei Oawtod 


{CSiImes ol Nomundr) 


Robert Planqvette 


do. ;. 


do. 


•Billaa TarUr 


Edward Solomo» 


Favorlta. La J. 




*B«c€aecI« 


Franz von Buppé 


Fidalio 0. 


L. van Beethoven 




iricAatl Wm. Boita 


FlfUa dal Raggimonto, 




do. /.' 


do. 


U (Daughter of the 




Carma» F, 


Oeorça Btert 


theReslment) 1. 


OaetaKO Doniaetti 


do. /. 


Où. 


Filla da Madama An|ol, 






Fietro ifatcoffnl 


La F. 


OharJeaUcocq 






FUnto Ma|i=a. Il 




(B«llsofConieTllI«) 


Robert Ptçnquttte 


(TheHastcFlnto) L 


W.A.MOMTt 




Bearv Hadlev 


do. a. 


40. 


Conta* d'Hoffmau, hm» 








(Taleaof Hoffmann) f. 


Jacipteê Offm1>ac?t 


(The Bat) 0. 


./v>'UI» StrtHMI 


CrUpixo a la Comara 




FIrini Dnlduna», Th» 


richard Wagner 


(TheCobbleraBd 




do. a. 


do. 


thePatry) I, 


iMigi and F. Ricci 




D.F.E.Auber 


Cr«wi>DUm.mb.TlMf. 


D.F.B.Avier 


FraUeltâti. Par 0. 


Oarl Maria von-Wi-h^ 


Dama Blancha, La 


F.A,BoieWie» 


do. /. 


do. 


Damnatloa af Faïut, 




•GUIatla (La Belle 




Tk. F. 


Hector Berliot 


Coquette) 


Edmond Aiidran 


Dinorali /. 


Oiacomo Meyerbeer 


Gloeosda, La 7. 


^mlIcorePonchlem 


*Dacto* «f Aleantara. 




Giroa^-CIrofla F. 


Chartes Lecocq 


Tba 


Jitlilu Eiehberg 




Richard Wagtur 





BOSTON: OUVER DITSON COMPANY 



New York: Ckaa. H. Ditson & Co. 



Chicago; Lyon ^ Healy 



Order of jomt local dealer 



Standard Opéra Librettos 

AU librettos hâve English text Additional texte are indicated by Italie letters, as 
foUows: ly Italian; G, German; F, French. Those marked with {*^) contain no 
masic« AU the others bave the music of the principal airs. 

' PRICE, 30 CENTS, EACH 

PSICSS ARBr Poatflge extra, exeept în dmî and lecond zone» from Bocton aad New York 



G— Z 



I 



\ 



Grand DadMêa of 
Gorolateiiiy The 

'Hamlet 

Joweaa, Tho 

iConifia Ton Saba 
(Queen of Sheba) 



TMt 



F. 



L 



composer 



Jacques Offenbach 
Amhroise Thomas 
Jacques F. HaUvy 



Uây of KUlarney, The 
Linda di Chamonnu 

do. 
^Lovely Galatoa, Tko 

Lncla di Lasunornioor 

Lncresia Borg ia 
*Aiadanie FaTart 

Manon 

Marltana 

Marriaffo of Figaro 

Marlka 

Maaanîollo (Dumb 
Oirl of Portici) 
^Maacot» Tbo 

Maakod Bail 

Moiatorain^ ^n^ D* ? 
(1 wMascersiugers) 

Mefiatofolo 

Morry WiToa of 
^K^daor, Tbo 

l^rnon 

Mikado, Tbo 
*Nanon 

Norma 
«ORraUo 

Orpbona 



G, Karl Goldmark 

I, Léo Delibes 

Sir Jules Benedici 
L Qaetano Donizetti 
G, Richard Wagner 

L do. 

Franz von Suppé 
I, Oaetano Donizetti 
L do. 

Jacques Offenhaoh 

F* Jules Massenet 

Ww. Vincent Wallace 

L W, A- Mozart 

/. Friedrich von Flotow 



1. 
L 

J. 



D, F. E. Aubcr 

Edmond Audran 

Giuseppe Verdi 

Richard Wagner 
Arriffo Boito 



Otto Nicolai 

L Amhroise Thom^is 

Bir Arthur 8. Sullivan 

Richard Gênée 

L Vincenzo Fellini 

Edmond Audran 

C, W. von Gluck 



TiUa 



T«st 



CompoMT 



Otello 

Pagliacci, 1 

Paraifal 

Pinaf ore (H. M. S.) 

Propbètey Le 

Puritani» I 

Rbeingold, Daa (The 
Rhlnegold) 

Rigoletto 

Robert le Diable 

Roméo et Julietta 

Romeo e Ciulietta 

Ruddigore 

Samaon et Dalila 

Semiramide 

Siegfried 

Sonnambula, La 
*Sorcerer, Tbe 
* Spectre Knîgbt, Tbe 
*StradelIa 

Tannbaoaer 

TraTiata, La 

Triatan und laolde 

Troratoro, Il 

Ugonotli. Gli (The 
Huguenots) 

Vxdrkaufte Braut, Die 
(The Bartered Bride) 

Walkure, Die 

William Tell 

Zauberflote, Die (The 
Magic Flûte) 



7. Giuseppe Verdi 

L R. LeoncavaXlo 

G* Richard Wagner 

Sir Arthur 8. Sullivan 
L Qiacomo Meyerheer 
7. Vincenzo BeTHni 

G. Richard Wagner 

L Giuseppe Verdi 

L Giacomo Meyerheer 
F. Charles Gounod 

7. do. 

Sir Arthur S. Sullivan 

F. Camille Saint^S^ént 
J, Gioacchino A. Rossini 

G. Richard Wagner 
/. Vincenzo JfeWM 

Sir Arthur S. Sullivan 
Alfred Cellier 

Friedrich von Flotow 
G. Richard Wagner 

L Giuseppe Verdi 

G. Richard Wagner 

I. Giuseppe Verdi 

I, Giacomo Meyerheer 

G. Friedrich Smetana 
G. Richard Wagner 
I, Gioacchino A. Rossini 



G. 



W. A. Mozart 



Boston : OLIVER DITSON COMPANY : New York 

Chicago: LYON & HEALY, Inc. London; WINTHROP ROGERS, Ltd. 

Order of your local dealer 
Maér in u. s. A. 
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SONGS FROM THE OPERAS 



E dithd BY H. B. KRBHBIBL 

'hound in paper, cloth hack, $2.^0 eacb 
In fuU clotbt gitt . . , . ^.^oeack 





In thèse volumes of The Musicians Ltbrary the éditer has présentée! in chroa- 
alogicai order the most famous arias firom opéras of every school. Begia- 
ning with songs from the eariiest Itaiian produaions, a comprehen$ive 
view of operatic development is riven by well-chosen cxamples firom Gcr- 
man, French, and later Itaiian works, down to contemporary musical drama.* 

Each song or arîa is givea in tt$ original scnptîve» and interpretatiye noces on eacfa 

key with the original text, and a fiiithful song. 

and singable English translation. Portraits of the most nQted composert 

Each volume contains an tnterestin^ pref- represented are given in each volume, 

ace by Mr. Krehbiel, with histonc, de- Size of each volume, 9Hx t2V^ inches. 



SOPRANO SONGS FROM THE OPERAS 

Contains twenty-three oumbers by nineteen^omposers. The music covers 188 pages, 
the preÊitoiy matter 25 pages. Ponxaits are given of Beethoven, Bellini, éluck; 
Gounod, Meyerbeer, Mozart, Rossini, Verdi, and Weber. 

MEZZO SOPRANO SONGS FROM THE OPERAS 

Contains thirty numbers by twenty-five composers. The music covers 186 pages, the 
pr^toiy matter 29 pages. Portraits are given of Auber, Bizet, Donizetti, Handei, 
Massenet, Saint-Saéns, Spontini, Thomas, and Wagner. 



ALTO SONGS FROM THE OPERAS 

Contains twenty-nine numbers by twenty-two composers. The music covers 176 
paees, the preâuoty matter 20 pages. Portraits are given of Glinka, Gluck, Haadtfl, 
lAuly, Meyerbeer, Purcell, Rossini, Thomas, and Verdi. 



TENOR SONGS FROM THE OPERAS 

Contains twenty-nine numbers by twenty-one composers. The music covecs 192 
pages, the pre&tory matter 27 pages. Portraits are eiven of Beethoven, Bizet, Giudc, 
Gounod, Mascagni, Massenet, Verdi, Wagner, ancFWeber. 



BARITONE AND BASS SONGS FROM THE OPERAS 

Contains twenry-seven numbers by twenty-four composers. The music covers 188 
pages, the pre&tory matter 20 pages. Portraits are given of Bellihi, Bizet, Cherubini, 
Gounod, Halévy, Handel, Mozart, Ponchielli, and Tchaikovsky. 
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Boston : OLIVER DlTSON COMPANY : New Yorlr 

: LYON & HEALY, INC. Loii<loa t WINTHROP ROGTRS, LTT 
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STANFORD UNIVERSITY UBRARIES 
STANRDRD, CAUFORNIA 

94505 
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